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- Che Ropal Canadian College of Grganists - 


invites you 


ANNUAL NATIONAL CONVENTION 


at 


SAINT CATHARINES, ONTARIO 
AUGUST 29, 30, 31 


Stimulating — Sightseeing — Buffalo, N. Y. Organ-Crawl 


@ LANGLAIS @ 


Information: Gordon Kay, 24 Chelsea St., St. Catharines, Ont. 











JOURNAL OF CHURCH MUSIC 


These are a few of the artists, composers, and authorities 

° E. POWER BIGGS in the field of church music who are joined by people who 

LELAND B. SATEREN work with small parishes in contributing articles to 
CARL WEINRICH JOURNAL OF CHURCH MUSIC. 


CAMIL VAN HULSE Here is an entirely practical magazine . . . devoted to 
helping those concerned with church music . . . limited 
ALEC WYTON in circulation to only those who can benefit by using it 
. . written by people who know the problems of the 
church musician. Each issue carries reviews of music and 
music literature, and features reproductions of anthems 

of easy to medium difficulty. 


50¢ per copy: 1 year sub- | JOURNAL OF CHURCH MUSIC, Dept. AO 
scription $3.50 (11 issues) | 2900 Queen Lane, Philadelphia 29, Pa. 
do it today! Clip the | [] Please send me a free copy of the magazine. 


coupon today for your [] Please enter my subscription for one year. 
subscription. | Enclosed check or M.O. for $3.50 [] 


] Name of Church Denomination 


| Position in music department of my church 








Che Southern Baptist Theological Seminary 


LOUISVILLE, KENTUCKY 


Wy E ARE PROUD to announce that we have been commissioned 
to complete the organ in the Seminary Chapel, basic elements of 
which were installed in 1950. Fulfillment of recent planning will re- 
sult in a comprehensive instrument comprising 102 ranks in 5 divi- 


sions, controlled by a four-manual console. 


Arnlian-Skinner Organ Company, ,,, 
BOSTON, MASSACHUSETTS 


MEMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 





It’s the Craftsmanship that’s Important 


Many factors must be considered in the planning and 
building of a successful pipe organ, but none is more vital 
than the skill and artistry of the workmen involved—and 
all else, while important, must be subordinated to the 
realization of that fact. Reuter possesses the facilities and 
personnel, ability and integrity to fully satisfy your re- 
quirements and to build for you an organ capable of 


producing the results you desire. 





THE REUTER ORGAN COMPANY 
LAWRENCE, KANSAS 


Member of the Associated Pipe Organ Builders of America 
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ANTHEMS FOR FESTIVE USE 


arranged for mixed voices 





BRAHMS-BRANSCOMBE LORD IS OUR FORTRESS .35 
CLOKEY, J.W. MEN OF GOD .30 
CLOKEY, J.W. TE DEUM .40 
COPES, V.E. TE DEUM .30 
FRANCK, C. PSALM 150 .30 
IVANOFF, P. PRAISE THE NAME OF THE LORD .25 
MOLITOR, J.B. PRAISE YE THE LORD .25 
TSCHESNOKOFF, P. SALVATION IS CREATED .25 
VAN DYKE, P.C. SING UNTO THE LORD 40 
VAN HULSE, C. PRAISE TO THE LORD 40 


Return This Ad For Complimentary Copies 


J. FISCHER & BRO. GLEN ROCK, N. J. 
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June is the month of Regional Conventions. 
Numerous AUSTIN Organs will be heard all over the country. 





Many of these are much older than you think! For example: 


THE KOTSCHMAR MEMORIAL OR- MACKY AUDITORIUM, University of Colo- 
GAN, City Hall, Portland, Maine. 4 rado, at Boulder. 4 Manuals, 119 Stops. In- 
Manuals, 124 Stops. Installed 1912. En- stalied 1922. New Console 1958. This organ 
larged 1928. Gift of Cyrus H. K. Curtis. is approaching its 40th Birthday. 


This organ is approaching its 50th Birth- 
day. It is one of the few Municipal organs 
that has been in regular use almost con- 
tinually since its installation. 





Neither of these organs has ever had a major repair or tonal revision. 


The unique longevity of the Austin organ is due to its simple logical mechanical system, con- 
ceived and developed from the very beginning thru the present day on sound mechanical 
principals and high quality of workmanship. 


SIMPLICITY 
RELIABILITY 


Member: Associated Pipe Oxgan Buildess of Amesics. HARTFORD |, CONNECTICUT 
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You, the Reader 


BROOKLYN REHEARSAL 
TAO: 

At the risk of being obvious, I must 
repeat the old observation that organists 
usually cannot hear the work of others 
in their profession because of their being 
involved at the same time. 

With this in mind, I attended a rehear- 
sal at St. Barbara’s Church in the Bush- 
wick section of Brooklyn. The fare for 
the evening was the Stravinsky Mass, 
with appropriate instruments, and the 
Vaughan Williams “Let All the Earth” 
from the Five Mystical Songs, in rehear- 
sal for the High Mass of Easter. The 
singing personnel was largely made up 
of people of the parish and a few from 
neighboring parishes who wanted to be a 
part of a group singing substantial 
music. 

I had heard a great deal of the work 
of Robert Teynham, their organist. He 
had done the Christmas portion of 
Messiah with orchestra during Advent, 
again at a time when I was involved in 
my own place. 

This visit was well worth the effort, 
To hear the boys, during a recess, sing- 
ing fragments of the Mass and obviously 
enjoying it, served to emphasize the 
point that the contribution of the willing 
organist to the musical development of 
a parish can be as great or as little as 
the stature of the incumbent dictates 
and the rector permits. 

The interest of parents who were wait- 
ing for their offspring and obviously lis- 
tening intently to the “strange” battery 
of sounds issuing from the gallery was 
joyous to behold. One could imagine 
these same people upon hearing the Mass 
in its proper context, and being familiar 
with it from listening to it in detail, in 
rehearsal, treating it, if not as an old 
friend, certainly as interesting territory 
to explore. 


MUSIC MEND KEEPS MUSIC NEW 


Preserves priceless copies. Upright or ob- 
long—most sizes—Polyethylene 20¢, Vinyl 60¢. 
Special prices in quantity 
MUSIC MEND 
Monterey Park, Cal 





For information: 
223 N. Moore 


While many parishes may not have the 
means, either in terms of available 
people or money to pay for necessary in- 
struments, it is heartening to note that 
outside of a few men and two women, 
the rest of that hundred-strong choir are 
from the school, the parish, and/or its 
neighors and the result of their work 
being a worthy act of worship and artis- 
tic integrity. 

I have always been convinced that 
people will give of their time to learn 
interesting and stimulating music at 
parish level. Teynham and his choir are 
reasonable proof of this thesis. 

Clifford D. Maxwell 
Brooklyn, N. Y. 


COLUMBIA'S ORGAN 
TAO: 

The editor’s richly deserved tribute to 
the splendid achievements of Searle 
Wright, organist and director of chapel 
music, of St. Paul’s Chapel in Columbia 
University, finds this reader and doubt- 
less many others in complete agreement. 
We heartily approve his urgent plea to 
the University authorities for the early 
thorough-going restoration of the Chapel 
organ, which was three-quarters ruined 
by snow and rain in the storm of last De- 
cember. 

A Columbia report by President Gray- 
son Kirk outlines the vast new building 
program already undertaken and plan- 
ned for completion in six years at an 
estimated cost of $63,000,000.00. It in- 
cludes an Art Center expected to cost 
$8,000,000.00. There is no specific men- 
tion of Columbia’s Music Department or 
Chapel music. But compared with this 
tremendous sum the cost of restoring or 
rebuilding the organ is_ ridiculously 
small. (At this writing, new construc- 
tion amounting to over 25 millions is 
nearing completion on Morningside 





“ec 


... to preserve the tradition 
of the theatre organ...” 


THE POSTHORN 
published by the 
Theatre Organ Club, Inc. 


18445 Ventura Blvd. 
Tarzana, California 








Heights Campus.) 

Says President Kirk: “The university 
exists solely to serve humanity ... to 
point the way toward the improvement 
of human life.” (the same might be 
said of Isaiah, of Jesus). “Through the 
students,” he continues, “later to be ar- 
tists, curators, critics, teachers or dedi- 
cated amateurs, the national culture is 
ultimately enriched. That school [Gradu- 
ate School of Arts] needs a home... 
where students of music, theatre, art- 
history, architecture ... painting, sculp- 
ture ... may pursue excellence in a 
chosen field.” 

When the chosen field is sacred music, 
the immense artistic and spiritual value 
of the Chapel music in religious services, 
annual festivals, concerts and organ re- 
citals is self-evident. TAO’s open letter 
on behalf of the storm-crippled organ 
surely finds an echo in the hearts of the 
many distinguished organists who have 
played this superb instrument, and in 
the memories of the thousands who have 
been privileged to hear it. 

We are confident that the trustees of 
this great institution feel a lively con- 
cern for these artistic and _ spiritual 
values, are fully aware of the present ur- 
gent situation, and will take the neces- 
sary steps to ensure the organ’s com- 
plete re-construction. 

Seth Bingham 
New York, N. Y. 


@ TAO welcomes warmly these remarks by 
one of the most beloved and respected musi- 
cal "senior citizens" on the American scape. 
Dr. Bingham, who was quoted in the editor's 
April 1961 issue open letter (page 16), is 
perhaps better able to judge accurately this 
untoward situation than anyone we know, 
because of his many years of faculty associ- 
ation with Columbia University. 

While it was not precisely TAO's plan to 
wage a personal war on this academic in- 
stitution, TAO recalls that in this, as in count- 
less situations of many kinds, the "squeaking 
wheel gets the grease.” 


PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2124 W. Jefferson Bivd., Los Angeles 18 
REpublic 2-0111 











Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 


EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 


ELECTRIC ACTION’ INSTALLED 
HARPS — CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 








William H. Barnes 
Mas. 


Organ Architect 
Recitals 


Author of 
‘Contemporary American Organ’ 
(Seven Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 











ANTIQUE PIPE ORGANS 


by 
SNETZLER 
GREEN 
LINCOLN 


and other noted Georgian Organ 
Builders occasionally available. 


All carefully restored by the 
internationally recognized spe- 
cialists. 


N. P. MANDER LTD. 


St. Peter's Organ Works 
London, E.2 


Shoreditch 4747 
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In this case, a type of squeaking wheel 
could well be the deluging of the university, 
directly or otherwise, with letters, telegrams, 
et al, which would indicate without question 
that here is a condition which really is in 
the hearts and wishes of many people. 

We can only hope that musicians, notorious 
for their lethargy and inertia, will bestir 
themselves enough to set pen to paper, send 
their thoughts and feelings to proper authori- 
ties. To deny one of the most significant 
musical personalities on the American scene 
today the full permission for continuation of 
the great music presentations he has so 
dynamically accomplished in past years, is 
little short of shocking. 

TAO urges readers to bestir themselves 
and do their parts in effecting the correc- 
tion of this situation. Editor 


APATHY 
TAO: 

No doubt some of the apathy shown 
toward good organ music today is due 
to the lack of worthy instruments to play 
it on. Organ building in this country 
it seems has too often been looked upon 
as a business rather than an art. 

I do not know of any place in the 
United States which offers a program of 
study in organ architecture. Such a pro- 
gram could possibly come in _ several 
forms. It could be a program connected 
with an organ company such as Laukuff 
in Weikersheim, Germany, where one en- 
ters as an apprentice and studies organ 
construction in all its aspects advancing 
by degrees through journeyman _ to 
master. 

Or it could be a program offered as a 
major course of study in a university 
similar to many of the programs now 
offered in architecture which lead to a 
bachelor of architecture degree and 
eventually to a master of architecture 
degree. 

I would appreciate it very much if 
you could inform me of any such place 
in this country and in other countries 
and give me your appraisal of them. I 
should also like to hear about what you 
have to say about organ architecture as 
a profession. 

Roman Fruth 
St. Cloud, Minn. 


® TAO answered Mr. Fruth's letter, but 
publishes it since it is felt there is food for 
thought here. In our answer we stated we 
knew no school or other institution in this 
country offering a course such as he describes; 
that, further, we were not this familiar with 
the foreign scene, to know whether such pro- 
grams and courses are available. 

As stated previously in this magazine, there 
would seem to be a real need for some man- 
ner of training center, not only for organ 
architects, but for all those who work within 
all phases of the organ industry. We do be- 
lieve that to be a true organ architect, one 
must necessarily know as much about archi- 
tecture as about the organ. The term organ 
architect is one frequently misused today. 

Editor 


RECORD HOLDER 
TAO: 

Am enclosing my renewal to your most 
helpful publication that I have enjoyed 
for about fifty years, [TAO is now in its 
44th year] here and in Alabama. 

Have just been allowed to resign as 
organist after setting possibly a world 
record as Financial Secretary-Organist of 
First Baptist Church for 26 years. Do 
you know of any one holding this dual 
capacity for that long a period? 

As church manager I will still enjoy 
playing services occasionally. Best wishes 
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for continued success. 
W. Lee Wood 
Macon, Ga. 


@ So far as we know, this is a record for 
such a dual capacity. TAO extends con- 
gratulations on partial retirement (there are 
times when we wish we could!), and thanks 
reader Wood for his kind words. Editor 


OISEAU-LYRE RECORDINGS 
TAO: 

Thank you for forwarding Mr. Noel 
Mander’s letter to me. The following I 
should like in “You, the Reader.” 

Mr. Noel Mander has kindly written 


me confirming the information about the 
Loiseau-Lyre recordings I mentioned in 
my letter (TAO, March 1961), but point- 
ing out that the organ was restored, not 
by Dolmetsch, as I had carelessly as- 
sumed, but by Mr. Mander himself. I am 
happy to correct this error for Mr. 
Mander. 

I have also discovered that I omitted 
a record from the Oiseau-Lyre set: it is 
a set of four discs, OL 50075/6 and 
50131/2, the first three of which contain 
music played on the Snetzler. 


Thomas W. Parsons 
Brooklyn, N.Y. 





OUTSTANDING IN ITS FIELD FOR OVER 50 YEARS 
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Request descriptive 
bulletins on 
Orgoblos from 

¥% H.P. up. 


HARTFORD 6 


SPENCER 


TURBINE COMPANY 


Famed for its high efficiency and 
reliability . .. with many in continuous 
operation, without repair, for over 
50 years... Orgoblo is preeminently 
preferred by leading organ builders 
and re-builders. 

Important to them, too, have 

been these advantages: 

immediate availability of 
replacement parts and 

Spencer's facilities for providing 
prompt service—nationwide. 






CONNECTICUT 











Do you know that a new pipe organ can be had at a reasonable 
price by taking advantage of the good material in your present one? 


Consult 
THE GRATIAN ORGAN BUILDERS 
Established 1858 


Decatur, Illinois 











Newsnotes 


St. Olaf College, Northfield, Minn., 
will hold an organ and choir workshop 
Aug. 7 through 11. Faculty will include 
Flor Peeters, Olaf C. Christiansen, Ken- 
neth Jennings, and David N. Johnson. 
This, the first such project at this 
school will include the use of the new 
86-rank Schlicker organ, five other or- 
gans and many other facilities. Dr. John- 
son is director-coordinator for the work- 
shop 

Nuremberg’s 10th International Organ 
Week will be held July 17-25, will feature 
sacred music, and works by composers 
from Bach to the present, according to 
the German Tourist Office. . . . Richard 
Elsasser has signed a long term contract 
to record exclusively for Kapp Records. 
First recording session will be on the 
organ in Hammond Museum, Gloucester, 
Mass. 

TAO staff member Harry B. Gay will 
be principal of the Conference on 
Church Music for the Diocese of Ohio, 
to be held in Trinity Cathedral, Cleve- 
land, July 24-27. There will be lectures, 
workshops, demonstrations and recitals. 
Information may be secured from Dr. 
Gay, whose address appears on the Di- 
rectory page, under TAO Staff. 

Annual summer recital series in New 
York's air-conditioned Riverside Church 
will be as follows: Virgil Fox, July 11; 
Catharine Crozier, July 18; William Wat- 
kins, July 25; Frederick Swann, Aug. 1. 
All performances are at 7 pm. 

Bach’s “Magnificat” and Haydn’s 
“Missa Sancti Bernardi de Offida” (the 
“Heiligmesse”) were given Apr. 30 in 
Church of the Resurrection, New York. 
Choir and soloists were under the direc- 
tion of David Hewlett, with Samuel 
Walter as guest organist. 

The South Central Regional Institute 
of Church Music, will be held July 3-8, 
at Mt. Sequoyah, Western Methodist 
Assembly, Fayetteville, Ark., with Bliss 
Wiant as director, and Robert Scoggin 
as dean. Information and registration 
blanks may be secured by writing Dr. 
Scoggin at University Park Methodist 
Church, Preston Rd. at Caruth, Dallas 
25, Tex. 

As part of the Huguenot Festival of 
the Arts, Huguenot Memorial Church, 
Pelham, N.Y., the chancel choir and 


soloists, under the direction of Ruth 
Branch, organist-director, presented a 
performance of contemporary church 
music, featuring works by Hendrik An- 
driessen, Jean Langlais, Marcel Dupré, 
Zoltan Kodaly, Marius Monnikendam, 
Leo Sowerby, Ralph Vaughan Williams. 
This was the culmination of a three-day 
festival. 


Mary Moore Grenier, organ recitalist 
and carilloneur, will be the first woman 
to give a performance on the 72-bell 
instrument in Riverside Church, New 
York. Her recital will be June 18.... 
TAO wishes to remind readers, and 
others, who write in frequently to in- 
quire about organ literature, music, 
records, so much else, that The Organ 
Literature Foundation, Nashua, N.H. 
has a comprehensive stock of material 
of many kinds. Under Henry Karl 
Baker’s direction, this firm issues peri- 
odic catalogs which anyone may secure 
for the asking. 

Schulmerich’s 13th annual School of 


Campanology will be held June 12-16 at 
Westminster Choir College, Princeton, 
N.J. Faculty will include Robert J. 
Carwithen, John Klein, and James R. 
Lawson. In the opinion of the 





Ninth Annual 
Liturgical Music 
Workshop 


JEAN LANGLAI 


August 13-25, 1961 


Inquire: 


Music Department 
Boys Town, Nebraska 


RCCO 
CONVENTION 
NEWS 


The Royal Canadian College of Organists 
1961 Convention will be held in St. Catharines, 
Ontario, August 28 through August 31. Pro- 
grams are now complete, include recitals, 
lectures, forums, sight-seeing trips, the tra- 
ditional college Evensong, and banquet . 

Recitalists will be Jean Langlais, Barrie Ca- 
bena, and Frederick Silvester. George Little 
will lecture on “Church Leadership in Music"; 
Ray Berry, TAO editor, will present an illus- 
trated lecture-forum, “Design for Worship"; 
John Sidgwick will conduct a choral workshop. 

A bonus will be a sight-seeing trip to visit 
the world-famous Niagara Peninsula, including 
the multi-million dollar “Homer-Skyway" now 
a-building, and a trip to Buffalo, New York, 
for an “organ-crawl" to two noteworthy recent 
installations, with demonstrations. 

Full information about registration, ac- 
commodations and other date may be secured 
by writing Mr. George Hannahson, 3 Queen 
Mary Drive, St. Catharines, Ontario, Canada. 





American Guild of Organists 1960-61 
anthem contest board of judges, no work 
submitted attained the standard re- 
quired by the Guild, therefore, no award 
was made. 


A first performance of Robert E. 
Allen’s cantata, “The Ascension,” was 
given in Lafayette Presbyterian Church, 
Brooklyn, N.Y., May 14. Anthems by the 
late Harold Friedell were on the same 
program, which was conducted by John 
Rodgers, organist-choirmaster in this 
church. . . . Announcement was made 
May 1 in Switzerland of the election of 
Richard Ellisasser as life fellow in the 
International Institute of Arts and Let- 
ters. Mr. Ellsasser is the only organist 
to be a member of this organization. 

M. P. Miller, Ine. recently sent TAO 
one of its series of handsomely produced 
pamphlets entitled “The Artists of the 
Organ—The Organ of Artists,” this one 
featuring John Weaver. 

Colbert-LaBerge Concert Management 
news: Catharine Crozier played June 4 

(Continued on page 35) 








PIUS X SCHOOL 
OF 
LITURGICAL MUSIC 


MANHATTANVILLE COLLEGE 
OF THE SACRED HEART 
PURCHASE, NEW YORK 


Summer School, 1961 
July 5 — August 11 
Mother ]. Morgan, Director 


Bachelor of Music 
and 
Bachelor of Sacred Music 
Special courses in 
all fields of Music 








BLANTON ORGANS 


Box 266, ALBANY, TEXAS 








Guilmant 
Organ School 


(Founded 1899) 


Courses for Organists 
and Choirmasters 


WRITE FOR CATALOGUE 
12 West 12th St. 
New York II, N. Y. 
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THEA Rois Wire COMPANY. INC 


HAGERSTOWN , MARYLAND 


SPECIALIZING IN ALL-ELECTRIC ACTION EQUIPMENT FOR THE PIPE ORGAN 


There is a Reason 


consoue for Choosing Reisner 


MECHANISM 


Custom-Craft Consoles 


CABINETS of Reisner consoles are artis- 
tically designed and constructed by skilled 
Reisner craftsmen. These fine consoles are 
available in a variety of wood and finish and 
in a wide selection of models that will har- 
monize with the decor of a particular church 


COMBINATION or home. 


— ACTIONS are All-Electric throughout and 


are custom designed to the specification of a 
particular organ. The components are made 
chiefly of metal with sterling silver contacts 
throughout, and steel parts are heavily 
electro-plated and aluminum components are 
iridite finished to prevent corosion. 


COMBINATION ACTIONS are available in 
three styles: The Model R-R Remote Capture 
Type; The Solonoid Capture Type which 
may be installed as a remote or inside of the 
console; and The Recorder Board or Setter 
Type which may be installed in sliding trays 
beneath Keybed or inside the console. 


CONSOLES for small unit organs with a 

maximum of thirteen pitches per manual may 

be wired-in through a standard Reisner 
piRECT manual key coupler action. A most economical 
pons method since the need for a relay is eliminated. 
CH 
bape: INSTALLATION of all Reisner consoles can 
be quickly and easily made since only elec- 
trical connections are necessary. There is no 
need to mar flooring to install wind conductors. 
After installation, consoles may be moved to 
any angle without the services of a tinner or 
organ mechanic. 


CONSOLES BY REISNER truly offer many 
distinct advantages. Their unusually at- 
tractive appearance clearly shows the work 
of master craftsmen. The response of the all- 
electric action is fast and positive. Installation 
can be made quickly and easily with the 
added assurance of the minimum of service. 


LEATHERS 


ENGRAVED 
PARTS 


MISCELLANEOUS 
' SUPPLIES Catalogs and price lists available to organ 


builders and servicemen. 
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Beauty in England 


Lincoln Cathedral Organ Case and Choir Screen 





Theology oud Chick Whasic 
as a wind Snterpreters 


of the Unileva Dei 


In the very first issue of Musik 
und Kirche, published in January/February 1930, Christ- 
hard Mahrenholz stated in his foreword that no age or 
generation can afford simply to take for granted that a 
relationship exists between the church and her music. Mah- 
renholz emphasized at the time that the very nature of the 
problems involved demands that each generation study this 
question anew. 


In the January/February issue of Musik und Kirche, 
published by the Johannes Stauda Verlag in 1955, Mahren- 
holz repeated and re-emphasized verbatim what he had 
said 25 years before.’ As a theologian, liturgiologist, and 
musicologist he was aware that the poor relationship is 
easily obliterated and destroyed unless steps are taken 
periodically and at the proper time to safeguard and re- 
establish it. 


If theology and church music 
are to be in perfect agreement with each other and the 
one complement the other, the text-based music of the 
church must share the objectives and obligations of 
Christian theology. Notes and tones are added to texts not 
to weaken but to strengthen these texts as bearers and 
interpreters of their message. 


Music often employs signs and symbols to convey the 
deeper meaning of what the text says. When no text is 
employed by the musician, the problem becomes more dif- 
ficult, since the text is needed to clarify and state in 
expressis verbis what the composer has in mind. The text 
thus comes to the aid of the music, just as at other times 
the music reinforces the text. 


When a clash or rift develops between verbal theology 
and tonal music, we must realize that their conjoint 
character has either been impaired or destroyed. The 
textual and spiritual content of theology and of church 
music must be homogeneous and fitting, not only that each 
may serve its purpose well but also that their fusion may 
actually help increase their strength and insure their ef- 
fectiveness. 


By combining texts with music the composer seeks to 
present and interpret the Verbum Dei clearly and un- 
mistakably. The better he is equipped theologically and 
musically, the better should he, as an instrument of the 
Holy Ghost, be able to serve the church in performing the 
task of bringing people to Christ and establishing them in 
the Christian faith. 


““Grussworte zum Beginn des 25, Jahrgangs von Muzik und 
Kirche,” eds. Walter Blankenburg, Christhard Mahrenholz, 
Giinter Ramin, Wolfgang (Kassel: Johannes Stauda Verlag 
Januar/Februar 1955), p. 2 





COVER PHOTO 


This photo is of an electro-pneumatic organ with three manuals 
and 49 registers, was built in The Netherlands for a new, modern- 
style church. Neither the name of the church nor the organ builder 
was given by The Netherlands Trade Commission, which furnished 
the photo. 


JUNE 1961 


WALTER E. BUSZIN 


When this is not the case, the composer will easily 
confuse people and create a chaotic condition. He will 
then not serve the Gospel well and may do more harm than 
good. He may gratify people musically, aesthetically, or 
emotionally, but that is not the great responsibility of 
church music. 


It is imperative, therefore, 
that theology and church music be integrated as much as 
possible. Church music and theology must give evidence 
of an understanding of their chief and common functions 
and must provide proof of their compatibility. Both must 
aim, we repeat, to serve the Christ and the Verbum Dei. 
Neither dares to become an expression of human vainglory. 
Both must help create the same atmosphere in the church 
service of worship. 


Should music be without a theological text and not 
even hint at a text, it is neutral. When such music is 
used in services of worship it must not militate against the 
theomomous character of the occasion by suggesting what 
is foreign, ungodly, or frivolous. Not only absolute music 
but even the accompaniment of a sacred text can thus 





Walter Edwin Buszin was born in Mil- 
waukee, Wisconsin, December 4, 1899. He 
was graduated from Concordia College, 
Ft. Wayne, Ind., in 1919; in 1924 was gradu- 
ated from Concordia (Theological) Seminary, 
St. Louis, where he also did graduate work 
and received the degrees of Bachelor of 
Divinity and Master of Sacred Theology. 
Graduate studies at Union Theological Semi- 
nary, New York, awarded him the degree 
Master of Sacred Music. Graduate work 
also at Northwestern University, Columbia 

University, and the University of Chicago was accomplished. 

He has been a faculty member of Concordia Seminary, Spring- 
field, Ill.; Bethany Lutheran College, Mankato, Minn.; Concordia 
College, Ft. Wayne, Ind.; Concordia Teachers College, River Forest, 
Ill. Since 1947 Dr. Buszin has been Professor of Liturgics, Church 
Music, and Hymnology at Concordia Seminary, St. Louis, Mo. 

In 1954 Valparaiso University conferred on him an honorary Doctor 
of Music degree. He has been lecturer at music conferences, 
colleges and universities, both in the United States and in Europe. 
He is chairman of the Commission on Worship, Liturgics and Hym- 
nology of the Synodical Conference of the Lutheran Church. 

Dr. Buszin is editor of RESPONSE, published by the Lutheran 
Society for Worship, Music and the Arts; is a member of the 
editorial staff of Concordia Publishing House, St. Louis, of the 
“Jahrbuch fur Hymnologie and Liturgie," published in Kassel, Ger- 
many, and of the Commission on Church Music of the National 
Council of Churches of Christ in America. 

He has written and edited much church music which has been 
published both in America and in Europe, has written reviews and 
articles for many journals, theological and musical. During his 
sabbatical year in Europe (1959-60), Dr. Buszin prepared the Anti- 
phons of Sixtus Dietrich, a 16th century composer of the Reformation 
who enjoyed the personal friendship and esteem of Martin Luther; 
these will be published by the Baerenreiter Verlag of Kassel, Germany, 
as one of the volumes of the complete set of music publications 
printed by Georg Rhau between 1538 and 1545 in Wittenberg, 
Germany. 

This magazine is indeed grateful to Dr. Buszin for the privilege of 
reprinting this article, which appeared originally in Vol. XXXII, No. |, 
January 1961 issue of CONCORDIA THEOLOGICAL MONTHLY. 
We would also extend our appreciation to the faculty of Concordia 
Seminary, which directs the publication of this journal. Dr. Buszin's 
article will appear serially in the next few issues of TAO. 





either support the theonomous character of a worship 
service, or it can profane and degrade it. The efforts of 
theology will in that case be thwarted by music. 


It is possible, even likely, that much theolog:cal literature 
ani religious music of the past two centuries is unsatis- 
factory and infer:or because theo‘og:ans and church musi- 
cians have become unaware of the importance of their 
high calling and have departed from the fundamentals of 
Christian fa‘th, order, and decency by resorting to what 
borders on blasphemy and mockery. 


It is possible, indeed even likely, that the bill of divorce- 
ment issued by some to theology and church music has not 
only resulted in a catastrophic separation of these God- 
given gifts but also brought dishonor on the bride of Christ 
and her Christocentric and doxological services of worship. 


Victorianism and romanticism of the 18th and 20th 
centuries have dr:ven many members of the Christian 
church into the crypts and cubicles which blind their view 
and make them so shortsighted that they are unable to be- 
hold the vast panorama afforded Christian people by a 
wholesome type of Lutheranism, with Christ, the Son of 
God and Mary’s Son, in the very center of each. 


TAO would remind readers, at this point, that what author Buszin has 
to say, to Lutheran theologians and church musicians, is equally applicable 
to theologians and church musicians in other denominations and faiths, 
that it was largely on this basis this magazine requested the privilege of 
reprinting this signif-cant article. Eaisor 


Romanticism, with its stress on the feelings, emotions 
and moods of people, and its emphasis on the rights of 
the individual, has not only subjected many to the preju- 
dices and selfish demands of uncharitable and unreasonable 
people, but it has also distorted the vision and outlook of 
many to such an extent that their views on religion and 
worship have become egocentric. They have become intoler- 
ant also in the areas in which the Verbum Dei permits 
no intolerance. Accordingly the bearers and interpreters 
of the Word are disfigured and are robbed of the stamp 
and semblance given them by the infallible Verbum Dei 
and the church of Jesus Christ. 


In the late 17th and early 18th 
centuries theology became in large part an expression of 
pia desideria, of pious desires, while church music became 
an expression of emotional effusion and effeminacy. Ser- 
vices of worship became nothing more than collegia pietatis; 
and virile cantus firmus type of church music, until then a 
symbol of the church, was dropped, and sweet music with 
pleasant texts took its place. 


Sugar-coated harmonies replaced virile unisons and 
counterpoint; polyphony, when used, became as thick and 
muddy as the theology of those years. Both theology and 
church music surrendered their theonomy and their ecclesi- 
astical attachments to the spirit of sentiment and ego, 
and each insisted on self-centered rights and autonomy. 
Again the conmitant relationship of theology and church 
music was rent in twain, and the dependence upon and 
derivation from the Verbum Dei, if not eradicated entirely, 
became cloudy and indistinct. 


The vexatious problems and difficulties which romanti- 
cism and other movements and agencies foisted on the 
church already began to appear long before the romantic 
era of the 19th century. They had made their influence 
felt more than 300 years ago, before Johann Sebastian 
Bach appeared on the scene. 


In fact, they already began to appear in the days of 
the Counter Reformation and during the time of the 
Thirty Years’ War. Composers began to employ less worthy 
texts for the healthy texts of the Bible, the liturgies, and 
the hymns of the church. Though influenced, at times even 
to a rather considerable extent, by such developments, J. S. 
Bach fought against these tendencies and continued to base 
his choral works on Biblical, liturgical, and hymnic texts. 


Since other composers of great talent fell in line with 
these new tendencies, Bach was branded as an o!d fogey, 
even by his most talented sons. Nevertheless he remained 
a dutiful voice and servant of the Verbum Dei and helped 
to perpetuate the close relat‘onship between theology and 
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church music, whereas his contemporaries tended to widen 
the gulf between theology and church music and to create 
unwholesome cleavage. The one was imbued with the mind 
of the church, the other with the mind of ego, rationalism 
and the theater. 


Two centuries earlier Martin 
Luther had refused to go along with the Reformed demand 
that all texts used in the service of worship must be taken 
over from the Bible either literally or in an adapted form. 
Luther had likely taken for granted that the church and 
her composers would not do foolish things and that pro- 
found respect for the Verbum Dei, for sound theology, and 
noble church music would prevent composers from indulg- 
ing in sentimentalism of an amorous type when singing to 
the Christ. 


Nevertheless what Luther likely had not expected to 
happen did happen. The refusal of later generations to use 
the theologically sound texts of the Bible, hymns and 
liturgies naturally and logically led also to a relaxing of 
truthfulness and relevance in texts and music used in the 
church service. 

While the pastor would perhaps preach a sound sermon 
on the redemptive work of Jesus Christ, the organist would 
use the vox humana, tremolo, and chimes to play Robert 
Schumann’s Nachtstiick in F Major, the choir would pre- 
sent Mozart’s Ave Verum, and the congregation would sing 
“Pass Me Not, O Gentle Saviour,” the latter a hymn 
marked by questionable theology and sung to an abomin- 
able hymn tune. 

This sort of thing still happens in hundreds of churches, 
some of which are Lutheran. We thus see what the re- 
sults are when church music is divorced from theology and 
when music is presented in churches to please men and 
not, to put it as Luther did, to “keep the Word of God in 
circulation among men.” 


II 


There was a time when the- 
ology and church music were regarded as conjoined bear- 
ers and interpreters of the Verbum Dei. It is well known 
that Martin Luther stressed music as a gift of God “close 
to theology.’” Practically all of Luther’s remarks regard- 
ing music provided evidence of a distinctively theological 
approach to the problems involved. 


Not only as an ardent lover of music but perhaps even 
more as an experienced and cautious professor of theology, 
Martin Luther remarked in one of his table talks: “We 
should not ordain young men to the ministry unless in the 
schools they have attended previously they have studied 
and performed music adequately and well.”* Luther likely 
made this statement because he was aware of what will 
happen when the study of music does not accompany the 
study of theology. He knew that an unbalanced and preju- 
diced view of Christian worship will develop which will 
easily create a clergy-centered approach, aversion to church 
music, and a depreciatory attitude toward Christian hym- 
nody and instrumental (chiefly organ) music. These ten- 
dencies and developments, he knew, would not redound to 
the greater glory of God and the edification of His people. 


For Luther, no serious prob- 
lem was involved in establishing and perpetuating an in- 
terrelationship among the Verbum Dei, Biblical theology, 
Christian hymnody, and church music. Alfred Dedo 
Miiller insists that Luther’s remarks regarding music are 
not tinged with a romantic type of musical zealotism.* 
The great Reformer’s ardent love for, and profound under- 


*W |.usurer| A [usgabe], Tischreden, No. 968, I, 490, 41. Cf. 
Walter E. Buszin, “Luther on Music,” The Musical Quarterly, 
(MQ), ed. Paul Henry Lang (New York: G. Schirmer, Janu- 
ary 1946), p. 85. 

3W. A., Tischreden, No. 968, I, 490, 33—34. Cf. Buszin, p. 85. 


4Alfred Dedo Miiller, Musik als Problem lutherischer 
Gottes lienstgetstaltung (Berlin: Evangelische Verlagsanstalt, 
1947), p. 10. 
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In all these ways Baldwin 
helps you get the most 
from your church organ 


Music worthy of worship is woven of many parts. A fine organ, certainly. But its 
placement, installation and the skill with which it is played are also important. 
Only Baldwin offers all these services, which do so much to help you provide the 
most beautiful music for your church. 


la PLANNING 


Read our new free booklet, Practical Guide to Organ Installa- 
tion. In non-technical language, it tells how to plan ahead for 
organ installations that will keep costs down and give you the 
best in musical quality. 


INSTALLATION 


Consult your Baldwin dealer about getting the expert assistance 
of Baldwin factory technicians to assure the correct installation 
for your church. They will check your plans, materials, acous- 
tics, placement of instrument, and if advisable, give you on- 
the-spot installation counsel. 


ORGANIST SEMINARS 


Have those interested in the organ in your church attend a 
Baldwin Church Organist Seminar. Baldwin experts give com- 
prehensive instruction in playing the organ for the church 
service. Beginners and experienced organists alike profit from 
this intensified refresher course on the refinements and accepted 
interpretations in organ playing. Seminars are co-sponsored by 
Baldwin and the local Baldwin representative. 


NEW! BALDWIN CHIMES-CARILLON GROUP 


This new Baldwin accessory has four separate church percussion 
sounds to add to the extensive tonal resources of the Baldwin 
Organ. Harp, Celesta, Chimes and Carillon played from the 
organ keyboard. Tower amplification is available. 


(Check information desired) 
Name 





(0 Send me a free copy of your new booklet, 
Practical Guide to Organ Installation. 
Address. 





(0 | would like information on planning a church 
organ installation. ‘ 
Baldwin and Orga-sonic Organs City 
Baldwin, Acrosonic, Hamilton C0 Tell me how | can attend a Baldwin Church Organ 
and Howard Pianos Seminar in my area. Zone State 








© Send complete information on the new Baldwin 
Chimes-Carillon Group. Name of Church 
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standing of, music as a gift of God, Miller contends, can- 
not be divorced from this theology. 


In other words, because music is used in the service of 
God to convey and expound God’s holy word, therefore 
Luther was compelled to assert that music be placed next 
to theology, there to share the functions of Christian 
theology. For this reason, too, concludes Miiller, church 
music has no autonomous rights of its own but must serve 
as an instrument of the Holy Ghost to propagate and 
establish the Word. 

That’s why we ought to speak of the theonomy of church 
music, not of its autonomy. In view of the fact that it is 
a too! of the Holy Ghost, we may well speak also of the 
paracietic character of church music. 

When the theonomous and paracletic character of 
musica sacra is maintained, this art, as great and indepen- 
dent as it may be otherwise, is kept from becoming a law 
to itself; its chief functions and objectives remain identified 
with those of theology, which too, when used properly and 
effectively, is a servant and instrument of the Holy Ghost 
for the upbuilding of the church of Jesus Christ. 


Both theology and church music are but means to an 
“end. When used as an end and not as a means, theology, 
the queen of sciences, soon becomes only another science, 
and music, queen of the arts, soon becomes only another 
art. 

Martin Luther’s deep-rooted understanding and apprecia- 
tion of church music was as theological as it was musical. 
His theology was as Christ-centered, soteriological, and 
eschatological as it was kerygmatic. Christian theology 
and church music should be proclaimed and heard, but at 
the same time both should be media of a message greater 
than themselves. Both should convey the message of re- 


demption through Christ. 

When preached and taught, theology should convey and 
interpret the Verbum Dei; it should involve a searching 
of the Holy Scriptures because in them may be found the 
hope of eternal life and because they testify of the Christ.® 


Music, like theology, should be heard in our services 
of worship as a medium which helps to bring us the 
Verbum Dei and its blessed Gospel. Though in the service 
of worship instrumental music by itself cannot serve this 
purpose directly, its character and spirit should certainly 
conform to the atmosphere and spirit of the worship ser- 
vice and thus help to sustain its spiritual tenor. 


When music is not used in the 
service of worship, it may hardly be said to be theonomous; 
instead it will be autonomous or anthropocentric. It is 
then out of place and destroys the unity of Christian wor- 
ship. As music is heard by some, it may seem to them to 
be autonomous, notably when it is absolute instrumental 
music. 

Through the blessed assistance given by the Holy Spirit, 
however, the devout and attentive Christian, who listens 
not merely with ears of his body but likewise with those 
of his Christian faith, also hears the inmost expression of 
true church music and thus becomes more fully aware of 
the theonomous character of musica sacra. He hears it as 
a gift given us by God also for the upbuilding of His 


church. 


To be continued next month 





WE WISH TO ANNOUNCE... 


On August 15, 1961, this magazine will move its editorial 
offices to a new address. Starting with this date, THE 
AMERICAN ORGANIST mailing address will be 16 Park 
Avenue, Staten Island 2, New York. 


Our editorial and business offices will be located in the 
same building with Richmond Borough Publishing and 
Printing Company, the firm which has printed this magazine 
for well over thirty years. We are delighted to make 


this move, secure in the knowledge that henceforth we shall 
be able to function even more efficiently than in the past. 
We will find great pleasure in being able to work closely 
with our printer, with whom we have the most cordial 
relations. 

We urge all advertisers, advertising agencies, and sub- 
scribers to note this change of address for TAO. We ask 
that all mail be sent to 16 Park Avenue, Staten Island 2, 
New York, starting August 15, 1961. Editor 
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LEVELS OF 
DISCERNM 


To some listeners, the distinguishing feature of an organ is 

simply its ability to produce a number of sustained tones 

simultaneously-nothing more. Others require only the addi- 

tion of keyboards and stop controls. They then accept the in- 

strument as an “organ.” The more keys, the more stop controls 
the better the organ. 


Contrast these simple discernments with those of a discrimi- 
nating listener. To him, an organ is a complex of many physical 
and esthetic elements. His evaluation is critical and searching. 
His acceptance is contingent upon whether the sound meets 
recognized musical standards. 


Considering the wide range in levels of discernment not to 
mention the scope of musical challenges to be faced_—for whom 
should the electronic organ builder design his product? Whose 
needs can he actually meet? 


Allen has consistently held to the primary objective of providing 
organ performance to meet traditional standards. The success 
of this course can be measured by the mounting acceptance of 
Allen Organs—at the highest levels of discernment. 


the most respected name in electronic organs 


| ru organs 


ALLEN ORGAN COMPANY, Department 3106, Macungie, Pennsylvania 


JUNE 1961 





bs Professional Organist 
as 
fe ee te pf 


CLARENCE MADER 


A favorite place of ours is 
Ziirich. Here is everything an American needs, including a 
full calendar of opera, ballet, and the usual. Organ music 
is popular, and recitals are supported by good crowds who 
pay for their seats. The first one I attended proved to be 
something of an ordeal, so I was glad to have the memory 
erased by a beautiful recital played by Willy Hardmeyer a 
few days later (Hardmeyer toured the states again in the 
fall of 1960). 


Another delightful person, and sterling artist, is the 
organist of Fraumiinster, Heinrich Funk. The organ loft of 
his church is a kind of mecca for organists, and he has a 
warm welcome for all who speak the organists’ language. 
That he is also a good teacher, I can vouch for, as I heard 
one of his candidates for diploma play a Miller Toccata 
(Ziirich composer), Reger’s B A CH, etc. His interesting 
four manual organ (Geneva Organ Company) successfully 
carries out the scheme of a classic ensemble, and a French- 
like ensemble, independently complete, but with mixing 
possibilities. The action is electric, quiet and reliable. 


A small feature he enjoys is the adjustable music rack 
with which some European organs are equipped. There 
are different devices, but the simplest is that in which the 
rack is fastened to two sliding arms, which can be pushed 
in, or pulled out. While we are on the subject, adjustable 
benches are not unknown here either. 


Mr. Hardmeyer provided a most interesting day by ar- 
ranging for a visit to two obscure old organs, and one 
prominent new one. Oskar Peter, of the Akademia 
Mozarteum, Salzburg, accompanied us. First stop was at 


A two-manual (1736) organ in St. Katherinenthal, Switzer- 
land (a convent). The “marble” in the case and organ loft is 
actually pcinted wood. 
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The Riick-Positiv in the 1715 organ of the Klosterkirche 
Reinau, Switzerland. The organ has three manuals, 39 registers. 


St. Katherinenthal, a convent now used as a home for the 
senile, where the organ (1736), of twenty-two quiet-toned 
registers spoke from an elaborate case supporting trumpet- 
tooting angels. The compass was short, and the lowest 
octave, taken chromatically, sounded the following notes: 
C, F, D, E, A, B flat, ete. An older, three-manual, 39-stop 
instrument was in the Klosterkirche, not far from the 
famous Rheinfall. Here, Mr. Peter, playing from the proper 
period, displayed the rich ensemble, and the silvery beauty 
of the Riick-positiv. Both these organs have exchanged 
their pump handles for electric motors, but have not sur- 
rendered their original voicing. 


A quaint feature of the first church was the carved 
wooden screen on the balcony, meant to protect the nuns 
from any roving eyes. In the other church, a pair of fine 
iron gates, with a remarkable illusion of third dimension, 
stood between nave and choir. 

Climaxing the day was a visit to a new Metzler organ in 
the modernized Miinster of Schaffhausen. Brilliant, but 
with sufficient body, and excellent balance, it does with 47 
stops what many organs of 80 stops fail to do. The me- 
chanical action was a joy. This organ ranks with the most 
satisfying instruments we have heard. 


The hospitable Hardmeyers have built a lovely new home 
on a hillside in the outskirts of Ziirich. More than a con- 
venient arrangement of living space, it has atmosphere, 
and most importantly, a splendid practice organ. Planned 
for the delight of their guests was a drive into the country, 
where, in a farm house, we ate delicious fried chicken 
(sans flatware), and drank a famous wine (I think I men- 
tioned we like Zirich!). 


No organist ‘‘does” Switzerland without seeing the fam- 
ous old organ (1390) in the Valere church of Sion (so well 
described in TAO pages by Dr. Franz Herrenschwand). 
But so much of the total impression is in the setting furn- 
ished by the unusual church, that the climb up the hill is a 
pilgrimage worth every effort. An added incentive, in the 
summer, is a festival of lights, music and drama, held 
nightly in the open-air theatre on the top of the hill. 
Because of Switzerland’s geographical position, and its po- 
litical history, its organs seem to be less stereotyped, and 
provide a panorama of organ building covering 550 years. 


Continued next month 
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SUMMER SCHOOL OF 
CHURCH MUSIC 
BERKELEY, CALIFORNIA 
JULY 10-21 


FACULTY: RONALD ARNATT, 
SEARLE WRIGHT, AND OTHERS 


Write: THE REV. NORMAN MEALY 
2451 Ridge Road 
Berkeley 9, California 











—= GRAY-NOVELLO=— 


We announce with pride the publication | 


of a new major work by 


MARCEL DUPRE 


QUARTET, opus 52 


For Violin, Viola, Violoncello 


and organ 


Price complete, $5.00 


THE H. W. GRAY CO., Inc. 


Agents for NovELLo & Co., Lp. 
159 East 48th St. New York 17, N. Y. 
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National Convention 
Organ Historical Society 


June 21-22-23 


Headquarters: St. Paul's 
Cathedral, Tremont Street 
Boston 


Registration June 21, 9:00 am 


For reservations write: 


Nelson Barden 
81 Wallace Road 
Quincy 69, Mass. 
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Craftsmanship 


THE AMERICAN TRADITION 


Moller organs are produced with tra- 
ditional skills that have been refined 
and perfected through more than 
three-quarters of a century of fine 
organ making. 

Exercising painstaking care and lov- 
ing workmanship, MOdller craftsmen 
use only the finest materials to pro- 
duce a custom-made. instrument of 
incomparable beauty and tonal excel- 


lence. 


RENOWNED FOR PIPE ORGANS SINCE 1875 


° MOMLR 


HAGERSTOWN, MARYLAND 











MirrosonicStereo 


VIOLA and 
ORGAN 


MARILYN MASON, 
LYELL LV SUN, oncan SOUND 


WILLIAM FLACK TON—SONATA IN G 

ERNEST BLOCH—MEDITATION AND PROCESSIONAL 
MARIN MARAIS—THEME AND VARIATIONS 
G TARTINI~ANDANTE 
> F HANDEL-MINUETTO 


+O SOWERBY— BALLADE 
SERV AAS de CONINCK—SONATA IN I 
SP PLECTIN OF 11) ORIGINAL PYRFORMANCE 











Heard for the first time on long playing 
records— 


| There is a new listening experience 
in this rich and exciting combination 
| of instruments— 


Marilyn Mason and Paul Doktor have 
been performing together for ten 
years, receiving the highest acclaim 
from critics everywhere. 


RMIO13 (REGULAR) $4.98 — RSI0I13 (STEREO) 
$5.95. AT BETTER SHOPS OR DIRECT: 


‘| MIRROSONIC «RECORDS LID. 


NEW YORK 28, N. Y. 





The CHARLES W. McMANIS Company 
Organ Builders 


KANSAS CITY 4, KANSAS 











LAWRENCE ROBINSON 


Concert Organist 


Faculty: Richmond Professional Institute of the 
College of William and Mary 


Concert Management: 
Beverly Anne Jesse 
907 Park Avenue, Richmond 20, Virginia 








Church Organ Zompany 


ORGAN BUILDERS 
REBUILDING REPAIRS 
s 


MAINTENANCE 


Specializing in Pipe Organ Service in the Eastern States 


18 Walton Street Telephone 
Nixon, N. J. K| Imer 5-4150 











ORGELECTRA 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


62 
pounds 
of 
accurately 
controlled 


voltage 


ORGELECTRA’S famous automatic voltage regulation assures a 
pipe organ of always getting the proper voltage for the proper 
amperage. Due to this marvelous invention your organ can get 
neither too much voltage nor too little; it will always receive the 
proper voltage for the proper aapemen. 

Ask your reputable organ technician for your free ORGELECTRA 


booklet. 
LA MARCHE MFG. CO. 
3955 25th Ave. Schiller Park, Ill. 





CHESTER A. RAYMOND, INC. 
Custom Built Pipe Organs 
REBUILDING SPECIALISTS 


Over 30 years experience 


NEW MODERN FACTORY 
20 Washington Rd., Princeton Jct., N. J. 


MEMBER ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 








CLAIRE COCI 


DIRECTOR—American Academy of Music and Art 
Tenafly, New Jersey 
Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 
Union Theological Seminary 


50 Magnolia Avenue, Tenafly, N. J. 
LOwell 7-241 1 














Pipe Organ 


PARTS AND SUPPLE 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Pipe Organbuilders of America 
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Schlicker Organ Co., Inc. 


1530 Military Road 


Buffalo 17, New York 











CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 








VERSCHUEREN pire orcans 


OF WORLD RENOWN 


HOLLAND AMERICAN ORGAN CO. 
27 S. 3rd STREET HARRISBURG, PA. 











SYMBOL OF DISTINGUISHED 


Pipe Organs 


When you purchase an AIOB pipe organ you have these exclusive features 


e Patented valve action the. vital heart of the 
organ. No perishable leather diaphrams 
valves with long life 


Imported pipes voiced by Dutch craftsmen 
tonal qualities applauded by noted organists 


English keys with precision tracher touch 


Minimum maintenance due to efficiently engineered 
design 


Cost more pipe organ in every wav for money 
invested 


Guaranteed 10 years — finest quality in material 
and workmanship 


Write for literature 


American Institute of Organ Building 


Manufacturers of Distinguished Pipe Organs 
339-341 North Sixth Street ¢ Paterson 2, New Jersey 
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(This is the third in the series of messages we 
mentioned in our March advertisement.) 


DETAILS 


“Attention to details makes perfection; but 
perfection is no detail”. — Michelangelo 





iA AEM, , 


The Brain 


The remote control unit of a combination 
action like the one in the picture (for a four- 
manual 60-rank pipe organ) stores 3,000 
messages simultaneously . . . allows the organ- 
ist to combine them into any one of hundreds 
of combinations. 


Such an action must be fast, powerful, 
quiet, durable. 


Our combination of silver, nylon, wood, 
leather and air for power makes this “brain” 
one of the best in the business. 

This is still another example of the at- 
tention to important detail the pipe organ 
buyer can expect (and has a right to expect) 
from an established pipe organ builder of 
good repute. 


SCHANTZ 


ORGAN COMPANY 
Orrville, Ohio Established 1873 MUrray 2-6866 


Member, Associated Pipe Organ Builders of America 











What Goes On inn ? 


Part 6 


Wih this installment, TAO concludes the serial publication 
of the taped transcript made at the June 1960 AGO national 
convention in Detroit, Michigan. The panel-forum, members of 
which included Mr. Dunn, Mr. Newman, Pastor Snyder, Mr. 
Whiteford, and Mr. Wright, with the TAO editor as moderator. 

At the conclusion of last month’s installment, architect Dunn 
was answering a quesion, put forth from the floor; he continues. 


MR. DUNN: We were recently building an enormous ware- 
house and the whole hill slipped three feet—I have great 
troubles, believe me, from that sort of thing. But I called 
on my soil adviser. He came out, tracked down the source 
of the thing, sent us all his calculations, and they worked 
out. I can have the best structural engineer. 


If we work in Florida, they have hurricanes, and so it 
goes. There just isn’t time in the architectural schools 
to give the young man everything he must know in order 
to serve you properly. Does this answer the question? 

You're given a smattering of everything [in school]. 
You take your Boards after you are four years out of 
school, and a doctor’s called the day you get your degree! 
An architect isn’t called an architect until he has been 
out of school four years and has passed his Boards. 


MODERATOR: So much for that question. Mr. White- 
ford has just handed me something I think is highly signifi- 
cant. The AGO has recognized, I think, and continues to 
recognize the existence, of Dr. Albert Schweitzer. I have 
here a letter I’ve been asked to read, and I am most happy 
to do so for it’s something that should be heard. This, 
then, is a letter from the famed Dr. Schweitzer: 


“T completely agree with you that the sound of today’s 
organs is in grave danger because the architects do not 
provide the location for them where their tonal effect 
would be best, and because much sound absorbent material 
is being used in churches nowadays which swallows sound 
and destroys the magnificent resonance which stone gives 
to the sound of the organ. Yes, it is time that the organists 
get together in order to meet this danger. And the ques- 
ion is entirely clear, thus, I wish you luck in your fight 
for the organ and church music.” 


Here is the next question: “Do all the panelists agree 
with the idea that choirs should be out of sight? Perhaps 
they should be less intrusive, but we destroy inter-personal 
communication and forsake inspiration in human vocal 
music, or else do we want to look up to the organ pipes 
when thrilled by its music?” Are the panelists in agree- 
ment that choirs should be out of sight? 


MR. DUNN: Well, that’s entirely a matter of the church 
you're talking about, isn’t it? I mean, some churches do, 
some don’t. Maybe the questioner is asking about a 
church to be planned for the future. 


PASTOR SNYDER: If such is the case, from my personal 
experience, I think because there are humans involved in 
the choir, maybe it is better if they are not out of sight. 
However, I think there is one sense which is then not 
lost, and that is our audio sense. To me it is much more 
interesting to watch a person sing than it is just to listen 
to him sing—that is, if he is not too offensive in the way 
he sings, with tics! 


MODERATOR: Next question: “Isn’t it true that in many 
cases in church building today, that the construction of an 
educational plant—Sunday School, social hall space, and 
all that, is becoming more important to the congregation 
than the building of a really adequate sanctuary itself?” 


20 


Would this be an architect’s question? 


MR. DUNN: I'll take it. This is the reason why we have 
to have new forms. A church program—I mean by program 
the list of requirements has become so great that we simply 
cannot build cathedrals next to them. Our wages are so 
high we have to use simple means of construction and we 
have to use lower volumes of cubage in order to get the 
educational plant that is really necessary. And it’s pretty 
much of a job in an office, you know, to price this thing 
out so that you get everything you need. 


MR. WHITEFORD: This is not my business in a sense, 
but I’d suggest to you that it took thousands of lives to 
build cathedrals, because they were acts of faith. I wonder 
if we have the same faith? I wonder if we're willing to 
pay wages for something if it’s worthwhile? 


MR. DUNN: 
someday of being the chairman . . 


I would like to wish Mr. Whiteford the job 
. it’s really heroic. 


MODERATOR: This next is not a question but rather a 
comment directed to Mr. Whiteford: “Pianos are really 
still tracker action.” I don’t know what it’s all about— 
this is just what is on this paper. I think we'll leave it 
there. 

Another question: “Assuming a presently reverberant 
building, if all seats are full, how much harm would be 
done by the use of seat cushions not previously used?” 


MR. NEWMAN: None whatever, and great virtue added. 


MODERATOR: To say nothing of creature comfort. 


MR. NEWMAN: Creature comfort, and if the audience 
is partially absent, those seat cushions are there acting 
like audience. It simply means that the room sounds more 
nearly the same whether it’s full or empty. That may, or 
may not, be a good thing! 


MODERATOR: 
of fuzz. 


In other words, a sort of permanent type 


MR. NEWMAN: That’s right, covered up when sat on by 
other fuzz. 


MODERATOR: We have come almost to the end of our 
time, so this will be the last question we have time for: 
“What is the relationship of the arch to good reverbera- 
tion? Churches with arches—Gothic, Romanesque, or 
Byzantine, are often very good for resonance. Square or 
even long churches without arches are not as rich. Would 
it be better to have many arches?” 


MR. NEWMAN: No. The geometry in all this—seriously, 
we talk about the fine old churches with barrel vaults, with 
domes, with arches, and so forth. All this has to do with 
materials used in finishing. If you have a true structural 
surface, you have stone, you have great height, and you 
have great cubage. One can certainly achieve very fine 
reverberation characteristics in a building without these 
curved forms. 


There are matters of sound diffusion, of the scattering 
of sound, the shape of the room (whether it’s square or 
long and skinny, and so on). But the presence or absence 
of vaults is not magical. 


MR. WRIGHT: Something else occurred to me about a 
question some lady raised here about the choir being seen 
and so forth, and since we’re hedge hopping . . . It seems 
to me that it’s a question of what is the church emphasis— 
I mean, the matter of denomination and all that. 


We all know that every religious organization has its 
social aspect, but it seems to me that nowadays there is 
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so much emphasis upon this business of the social end, the 
church in so many instances, at any rate, becomes a sort of 
big club. Are we concerned with man-centered worship or 
with God-centered worship? Right along with this whole 
business of being or not being seen, there’s something 
else that seems far removed but comes into the picture: 
the idea that if 75 children parade up the aisle make a 
great success and never mind how the music sounds—but 
it looks nice. 

My point is, if you’re going to have music, as Alec 
Wyton has said, let’s not talk about juniors and let’s not 
talk about seniors, but about choirs and their basic function 
to be heard, and to provide some sort of stimulation to 
people. 

This whole business brings up the matter of the music 
they sing. Why must the criterion be: if it’s easy it must 
be a good piece. Now, I don’t say that a difficult piece is 
the only kind, to have a work of art. We all know as Nadia 
Boulanger once said, what the student makes stupid, the 
artist makes adorable. The phrase that Mozart, the little 
cadence that Mozart will use and completely enchant us 
with, is something that’s dull and stupid in a harmony class. 


But there again—this whole business: the easy way out. 
What’s pleasant for everybody. We want to be sure and 
see so-and-so, and we want something that’s easy to sing 
so we can please lots of people and everything looks good. 
I think this all comes into the picture. It’s just like de- 
signing the church again! 


MODERATOR: May I apologize to those whose questions 
we did not get to, and recommend that perhaps they could 
be excellent fodder for the Letters-to-the-Editor columns 
of you guess what magazines. 


I wish to thank you again so very much, personally and 
for the committee of the convention, the panel members 
who have given so willingly and unstintingly of their time 
to be here. If we have stimulated you, I believe we have 
really accomplished something. Thank you all very much. 

| 


TAO announces that the tape recordings (four) of this panel 
forum are available for purchase to anyone interested in securing 
material for a highly worthwhile meeting or gathering. A letter 
of inquiry to the Editor to secure further information, and 
costs, will receive a prompt reply. 
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Ever Try To Get 
An Elephant 
Into A Phone Booth? 


When a new church is being built, it sometimes seems that 
the only person who thinks tar enough ahead to worry 
about the organ is the organist. And, since he is often 
regarded as one with a special axe to grind, his words ; 
frequently go unheeded. As a result, it is often not until 
the last dollop of mortar has hardened that everyone realizes 
suitable chambers to accommodate the pipe organ are missing: 


The reasons are obvious: The architect who is not _ 
accustomed to designing churches puts in only what he is 
told. The fund-raising committee has a hard enough time _ 
collecting money to pay for keeping out the wind and rain. 
The organ is the last thing they'll raise money for, so 
they ignore it at the start. When finally the organ-builder 
is called in, he sighs deeply, and tries to make the best of 
the situation. As a result, either the finished organ is 
incorrectly placed physically or acoustically, or else the 
committee must raise additional funds for alterations to the 
Church. 

All of this can be avoided by simply planning ahead. If 
the church wants a pipe organ, it should be decided on long 
before the final plans emerge from the architect’s print 
machine. This will enable the organ-builder to advise on 
the necessary chambers. 

To get this story across to the committee, conjure up an 
image of an elephant in a telephone booth. That’s how hard 
it will be to accommodate the pipes if no provision is made 
beforehand! 

Most electronic organs do not require special chambers 
(though in very small churches a hard-walled chamber is 
sometimes pleasant). The source of sound is one or more 
speaker enclosures which, being relatively small, can be 
placed in the best position for listening without interfering 
with anything. This is only one of the several advantages of 
a good electronic organ. Others are ease of maintenance, 
wide dynamic range and, naturally, economy compared to 
any pipe organ of equivalent resources. 


I speak only of good electronic organs—those which sound 
very much like pipe organs and are played like pipe organs. 
An organ which has small variety of sound and appears 
“electronic” to the ear has no place in a house of worship 
or in concert work. But an electronic with sound authentic 
enough to fool most lay ears . .. one which any pipe 
performer can immediately play with satisfying results has 
a rightful position in any church or home. Sucn an organ is 
the Schober electronic organ. 

A special appeal of Schober Organs is that they are 
supplied in kit form to be assembled by the purchaser in 
accord with simple, detailed directions—like much modern 
high-fidelity equipment. Perhaps a more important appeal 
is their tonal authenticity and variety—the reason many 
organists and music lovers chose the Schober in preference 
to others. This is in addition to the economy and the joy 
of creating a superb musical instrument yourself. ~~ 

A letter or card to the address below will bring you full 
data on Schober Organs without obligation or bother from 
salesmen. A Demonstration Record, played by Bruce 
Prince-Joseph of the New York Philharmonic, is available, 
too, at $2.00. May we hear from you? 


Richard H. Dorf 
President 





This is the Schober Con- 
cert Model, fully AGO 
with 19 stops and 6 
couplers in a “straight” 
design. Printed wiring 
makes it easy to assem- 
ble. No woodworking 
at all. 








THE Schober ORGAN CORPORATION 


Dept. AO-6, 43 West 6lst Street, New York 23, N. Y. 
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Editorially Yours 


Exchange 


On page 24 of the February 
issue, Mr. Otto Hofmann, Texas organ builder, reported 
to you on the Second Congress of Organ Builders. Toward 
the close of his remarks was a sentence reflecting the wish 
of a young Swiss journeyman, who felt keenly the lack of 
possibility for permission to travel into various countries 
in order to learn the ways of operation, philosophies, tech- 
niques, and all the rest encompassed by those engaged in 
the design and building of organs. 

We think this chap has a point worthy of serious con- 
sideration by organ builders and firms throughout the 
world. Everyone today is quite aware of the constantly 
increasing amount and areas of exchange ‘studentship’ — 
of exchange in practically all fields of endeavor. This is 
in evidence in the arts, in industry, in business, in govern- 
ment. 

We believe that exchange—when taken literally that such 
action is really a two-way proposition—is healthy, should 
be fostered and nurtured. This is applicable to the organ 
building profession, despite any alleged qualms some timor- 
ous or jealous or distrustful persons might have about loss 
of any “trade secrets” and suchlike. 


By true, valid exchange of knowledge, through train- 
ing, all would benefit. Young men, eager and willing 
enough to make sacrifices in order to benefit themselves, 
through world travel and study, through work (and we 
would emphasize work) should be given every opportunity 
to do so. If any firm, in any country, has any device or 
method so valuable it should not fall into others’ hands, the 
procuring of a patent would seem to be a relatively easy 
mode of protection. Perhaps our naiveté is showing, but 


we are of the opinion the young men in question would 
not be concerned primarily with swiping alleged secrets. 


American organ builders are constantly on the prowl 
for fresh manpower—workers who are keenly enough de- 
voted to the idea of learning the art and craftsmanship of 
organ building they are willing to do most anything to add 
to their knowledge and experience. Numerous American 
builders have added personnel from other countries, have 
gained by so doing. In a few instances, we could guess, 
these builders might well have learned a bit themselves. 


Is there any reason why foreign builders might not 
likewise be interested in exchange? We are aware of 
several young men who would jump at the opportunity to 
spend a year or two, through scholarship, fellowship or 
grant, which would enable them to go to other countries 
for serious study—and work. 


Here, it appears to us, is a magnificent opportunity for 
the International Society of Organ Builders (ISO), the 
Associated Pipe Organ Builders of America (APOBA) any 
similar organizations unknown to us, in cooperation with 
government agencies and academic institutions, concert- 
edly making available to worthy aspirants a new possibility 
for education, a widened horizon for acquiring knowledge. 


“Ecumenicity” among organ builders may perhaps be one 
of the neatest tricks of all time, but until we have been 
shown proved arguments against such action as suggested 
here, we will continue to maintain there is at least food 
for thought which all concerned should chew on without 
delay. And when the meal has been digested, we would be 
delighted to be informed as soon as anything emerges from 
the realm of speculation into the open air of positive action. 





Organs | Have Met 


William O. Faf'ts 


TAO staff writer Tufts and his wife, Nancy Poor Tufts, spent the past 
summer in Europe and the British Isles; has here put down a few personal 
reflections about instruments seen and heard during this trip. 


While wandering around in England this past summer I 
had the opportunity of visiting organs and organists in 
some out-of-the-way places. The organs were of many sizes, 
from very small to very large. I found that by the test 
of “how do they sound” all came out surprisingly well. 
Some were in sad need of repair as regards the mechanical 
parts, but tonally they were all pleasant to listen to. 

The first one I'll mention was in the Parish Church at 
Llangollen, North Wales. Originally built by Father Smith, 
it has been rebuilt and supplied with a new console by 
Willis last year. Only about 18 ranks, it still gives the 
effect of a larger instrument because of the completeness 
of its stop scheme. Each of its two manuals has a complete 
harmonic development, the swell being of the flute and 
string group plus a bright trumpet, and the great a well- 
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scaled diapason chorus but without mixtures. With a bit of 
adjusting, most anything could be made to sound well. 

In Woodbury, near Exeter, I had an opportunity to try 
another old and very small organ, in the parish church 
there. A tracker action, it needs a general overhaul, but 
tonally it is very satisfying. It is only a few ranks, but 
again there is the nucleus on each manual of a complete 
harmonic development. 

In Reading we found a large four-manual Harrison. Its 
size gives one great flexibility without the overpowering in- 
tensity which seems to characterize some of our largest or- 
gans. Here again the total ensemble is the basis for its 
design. I was most unhappy that my return home prevented 
acceptance of an invitation for a recital there. 

In London there is an old Renatus Harris organ in a 
small church in the East end on which I had a good time. 
The tracker action is worn out, so there were some surpris- 
ing things which happened occasionally, but the tone is so 
pleasing that hours go by quickly. Another old instrument 
in St. Paul’s Dock Street—a three-manual tracker—proved 
to be very satisfying. 

All the organs mentioned above are on low wind pressure, 
and I am inclined to think that herein lies the secret of 
their tone. Some of the cathedral organs (and we heard a 
dozen or so on this trip) are on higher wind pressure, at 
least in part, and at times seemed a bit strident on the 
bigger stops. 
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Stoplists 


AMERICAN INSTITUTE OF ORGAN BUILD- 
ING, Paterson, New Jersey 

ST. MARY'S MEMORIAL CHURCH ([Episco- 
pal) Haledon, New Jersey 

Dedication: May 22, 1960 

Recitalist: Dr. Norman Coke-Jephcott 


Patented glass covered sheets are standard on 
all organs of this firm, which uses universal air 
with wind cavity under each pipe, producing tonal 
effect characterstic of so-called baroque-type organs, 
yet with all conveniences of the all-electric console. 


GREAT 
All ranks 61 pipes unless otherwise noted. 
Principal, 8 ft. 
Gedeckt, 8 ft. 
*Octave, 4 ft. 
**Flite & Cheminée, 4 ft. 
Fifteenth, 2 ft. 
Tierce, | 3/5 ft. 
Fourniture, 3 ranks, 183 
SWELL 
All ranks 73 pipes unless otherwise noted. 
*Gedeckt, 8 ft. 
*Viola d'Gamba, 8 ft. 
*Viola Celeste 
*Flite Traversiére, 4 ft. 
**Prestant, 4 ft. 
Nasard, 2 2/3 ft., 61 
Flageolot, 2 #t., 61 
Plein Jeu, 3 ranks, 183 
Trompette, 8 ft. 
Hautbois, 4 ft. 
Tremolo 
POSITIV 
All ranks 61 pipes. 
*Dulciana, 8 ft. 
Cor de Nuit, 8 ft. 
Koppel Flute, 4 ft. 
Rohr Nasard, 2 2/3 #. 
Blockfléte, 2 ft. 
Larigot, | 1/3 ft. 
Tuba Mirabilis, 8 ft. 
**Cromorne, 8 ft. 
Chimes, 25 notes 
PEDAL 


Soubasse, 16 ft., 32 
*Lieblich Gedeckt, 16 ft., 12 
Principal, 8 ft., 32 
Gedeckt Flute, 8 ft., 12 
(Gedeckt, 8 ft., Sw.) 
(Cello, 8 #t., Sw.) 

Choral Bass, 4 ft., 12 
(Flute, 4 ft., Sw.) 

Fagotto, 16 ft., 32 
(Trumpet, 8 ft., Sw.) 
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Fagotto, 8 ft., 12 

(Clarion, 4 ft., Sw.) 

*—Original Hook and Hastings pipes 
**_Prepared for 

English ivories, tracker touch 


Couplers 21: 
Gt.: G-16-4. $-16-8-4. C-16-8-4. 
Sw.: 16-4. 
Ch.: S-16-8-4. C-16-4. 
Pd.: G-8-4. S-8-4. C-8-4. 
Combons 26: G-5. S-5. C-5. P-4. Generals-7. 
Cancels 3: G. S. C. 
Crescendi 2: S. Register. 
Reversibles |: Sfz. 
= : . DR. COKE-JEPHCOTT 
wan ieimed in's mall 10-40 by 6-ft wing offic Prelude and Fugue XVI (Well Tempered 
the right of the photo above. By building Clavichord) Bac 
Geeat division over the console, and another over He was despised (Messiah) Handel 
the Sacristy (and without sacrificing any floor Aetitealia Dest. cootvalbe 
space) the instrument was increased to 29 voices, : 
entailing no structural changes. Rhapsody on two Church Themes 





Research 


Research goes on continuously at the House of Casavant—research 
into new materials, new machines and new techniques—aimed at 
making the Casavant organ still more reliable and its production 
more efficient. But research also goes on, as shown here, into 
such basic questions as wind consumption of pipes. All of this 
is true to Casavant’s outstanding history of pioneering in organ 
design which produced the capture-type combination action and 
the incomparable roller contact. Today’s research assures that the 
Casavant organ will continue to unite the most advanced techniques 


with the finest artistic tradition. 


Casavant #Frires 


LIMITEE 


ST. HYACINTHE, P.Q., CANADA 


C. J. Laframboise L. |. Phelps C. H. Perrault 


President Tonal Director Vice President & General Manager 
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Coke-Jephcott 
St. Elizabeth and Tonus Peregrinus 

Coke-Jephcott 
Bishops’ Promenade Coke-Jephcott 
Legende Coke-Jephcott 
The Gate of the Year Coke-Jephcott 

Annabell Parish, contralto 

Londonderry Air arr. Coke-Jephcott 
Variations and Toccata on a National Air 

Coke-Jephcott 

TAO secured the material below from the above 

recital program leaflet. 


Great and Positiv divisions are unen- 
closed, are located on similar platforms 
above the Sacristy on the Gospel side, 
and the console chamber on the Epistle 
side of the church. All visible pipes of 
the instrument are displayed in their 
natural finishes, light grey for the Prin- 
ciples, with spotted metal for smaller 
pipes. Manual ranks are voiced on 2 3/4- 
inch wind pressure, pedal on 3-inch pres- 
sure. 


Tonal design is on neo-classic lines, 
utilizing pipework from the Hook and 
Hastings tracker-action organ, which was 
the original instrument in this church. 
Building and installation of the organ 
was under the direction of Mr. D. Fred- 
erick Bouma, of the American Institute 
of Organ Building, with Dr. Coke-Jeph- 
cott as consultant to the church, in con- 
junction with Mr. Charles E. Hizette, or- 
ganist and choirmaster of St. Mary’s 
Church. 





Autolycus Il: 


Reported by EDMUND EYRE 


The article below was published originally in the September 1960 issue 


of MUSICAL OPINION, is reprinted 


ere by kind courtesy of author and 


Where ignorance is bliss 


East is East and West is West 
and never the twain shall meet. Sometimes it seems as if 
a great gulf is fixed, an Iron Curtain erected, and an im- 
penetrable forest placed between the musician and other 
mortals. He is inclined to be insular, often lacking a 
sufficient general culture, while persons well educated ac- 
cording to worldly standards can be amazingly ignorant 
in musical matters. 


This places the musician, and especially the Church 
musician, in a difficult position again and again. 

What would you do with the bridegroom who asked for 
some “Handel” at a funeral service, has “I know that my 
Redeemer liveth’? suggested to him, and replies, “That’s 
not Handel, it’s Messiah.’’? 

What would you do with the bridegroom who asked for 
chants for the Canticles were sometimes changed at Even- 
song, and added that she thought they ought always to be 
the same so that everyone would know them? 


What would you d owith the bridegroom who asked for 
Bach’s B minor Mass to be played at his wedding, or the 
lady who demanded the Prayer Book version of the twenty- 
third Psalm to be sung to ‘“Crimond’’? 


These are the good people who serve on church councils 
and all unknowingly think they have been slighted because 
they weren’t consulted about the appointment of the new 
organist. Then we have the parents who want Johnny to 
be in the choir, but explain he won’t be able to come on 
Sundays because they always take him out in the car. 


Again there is the Church Treasurer who wants to know 
if the organ must really be tuned twice a year, and when 
the question of cleaning it crops up thinks the choirmen 
could do it with the help of a borrowed vacuum cleaner! 
How far it is possible to convince these well meaning faith- 
ful pious souls that they have anything to learn about the 
question of music in Church is debatable, but it is as well 
for us organists to face up to the situation and recognize 
that even if our circumstances and abilities allow us to 
rise above the third rate in our music, there are many 
people in churches who prefer the homeliness of the stan- 
dards they have been used to. 


I sometimes wonder if organists live in a dreamworld 
of their own, playing a long fugue or sonata very badly to 
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themselves long after the congregation has rushed home to 
the “tele,” when they could have played a short and simple 
chorale prelude really well. I was once turned out of a 
cathedral by three separate vergers during the course of 
an outgoing voluntary, but each time I went back through 
another door. 


A letter to the organist about the fondness of vergers 
for a “kipper to their tea” brought a letter of apology 
from the Dean himself and the cathedral is now open for 
an hour after Evensong so that the vergers have no excuse 
to behave like park keepers at closing time just when 
the subject of a fugue enters in augmentation in the pedals. 
On another occasion I refused to be moved from my seat 
on that glorious diminished seventh at the end of the second 
section of the Fantasia in G Major, and was thanked by a 
party who had come three hundred miles to see the church 
and hear the music. 


How lightly regarded indeed are the combined efforts of 
composer, organist and organ builder even in our greatest 
churches, and it is no small wonder that the few musical 
people in a parish church also leave it before the organist 
gets to that cadenza he hasn’t practised because he thinks 
by then he will be playing to himself. 


No doubt I shall be told at this point that churches are 
built for worship and not to provide concerts for cranks, 
but is the sidesman who fights for Dykes’ “St. Oswald” 
to be retained in preference to Martin Shaw’s “Marching” 
really anxious for the greater glory of God or does he just 
prefer Dykes’ succulent chromaticisms to Shaw’s diatonic 
strength? It is really rather a presumption to argue that 
Almighty God has no better taste than we have ourselves, 
and here we organists must exercise some care. 


Rather should we play Bach’s “Ich ruf’ zu dir” from 
the Little Organ Book really well and leave it at that than 
scamper irreverently through the D Major in the sure and 
certain knowledge that we shall be alone long before the 
final pedal solo. 


That solo once cost me a pint. The organist concerned 
was so shocked when he realized he had a colleague in the 
church, I had to take him out and revive him with the best 
bitters his one-eyed town could provide, and even then he 
was only comforted when I assured him I too have ended 
the D Major on a C natural. = 8 8 
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In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


LEONARD RAVER, with the Hartt Chamber 
Players (Bertram Turetsky, director); James 
Mitchell, tenor; Richard Christopher, baritone; Ed- 
ward Watts, bass; Charles Wuorinen, conductor. 
St. Thomas Church, New York, March 27. 


From the Sinfonia Sacra I 
quam tu pulchra es 

Veni de Libano 

Buccinate 

Jubilate Deo 
Sonata IX 
Sonata XIII 
Sonata XV 
Toccata Cadenzata (1956) 

(First performance in New York) 
Intermezzo for Violin and Organ (1938) 
Sonata for Organ 

(first performance in New York) 
Two Pieces Wourinen 

Madrigale spirituale sopra Secondo (1960) 

(first performance in New York) 
Symphonia Sacra (1961) Wourinen 

(first performance) 

This highly unusual, diversified and 
stimulating performance drew a rather 
handsome attendance, practically all of 
whom stayed for the entire evening. The 
opening work was wonderful listening, 
despite the fact that a small male choral 
group would have been more effective 
(and far easier to balance) than two or 
three solo singers, plus strings. 

The same might be said for the Mozart 
sonatas, for there were but four string 
players to be balanced against this large 
organ. It is to Dr. Raver’s great credit 
that for the most part he accomplished 
this balance beautifully. There were 
moments, however, in the Schiitz, when 
vocalists were almost completely drown- 
ed out by instrumental forces. 

Raphel Valerio’s toccata has, I am 
sure, millions of notes, is technically de- 
manding to the utmost. The soloist rose 
to the occasion magnificently, and pro- 
duced some mighty exciting listening. 
Edward Stewart, now studying compo- 
sition in Paris with Nadia Boulanger, 
has written a work of considerable com- 
plexity, and great demands upon the 
performer. Dr. Raver employed many 
fascinating and unusual registrational 
devices to highly telling effect. 

The contemporary Dutch composer, 


Schiitz 


Mozart 
Mozart 
Mozart 
Valerio 


Badings 
ewart 


Henk Badings is quite well known to 
many who attend organ performances. 
This work is a most interesting amalgam 
for two instruments, in this instance, 
with organ using reed and flute colors 
against string tone. The three clear 
colors were a delight, as was the music. 

Charles Wourinen, of Columbia Uni- 
versity, is a young man of exceptional 
talents and ability. His is a mind that 
to some, no doubt, would be considered 
“way out.” However, I found the first 
of his works most fascinating to contrast 
with the Schiitz, and the latter of the 
two pieces an amazing study. 

His sacred symphony was for me com- 
pletely baffling. This is perhaps the 
most forward, compositional idiom I have 
experienced, and I would not for the 
world think of making critical comment 
on it. For me there was:a personalized 
yet abstract quality which was utterly 
fascinating; but which at the same time 
left me wondering if I were hearing 
sounds which were but effects. I am 
sure this is not so—I am also certain I 
should like to hear this music again, 
perhaps under more intimate circum- 
stances, 

Leonard Raver remains, in my estima- 
tion, one of our finest, most brilliant 
young recitalists and musicians. His tal- 
ents are great, and he has them under 
control. His musicianship is top flight. 
He should be heard far more widely, 
that his imagination and programing 
could benefit more throughout the coun- 
try. R. B. 


LADY SUSI JEANS, Chapel of the Good Shep- 
herd, General Theological Seminary, New York, 
April 5. 
Kleine Partita: Freu dich sehr, O meine 
Seele Heiller 
Salve Regina Anonymous (c. 1600) 
Two Settings of Gloria tibi Trinitas 
— Lugge (1578-1648) 
Voluntary for a Double an 
John Barrett (1674-1735) 
Voluntary —_ Blow (1642-1708) 
Voluntary for a Double Organ 
William Croft (1678-1727) 
Partita: O Heiland, reiss die Himmel auf 
Bach 
Fantaisie sur le Jeu d’Hautbois L. Couperin 
Fantaisie . Couperin 
Toccata und Fugue: Kyrie, Gott heiliger Geist 
Kropfreiter 
John Robinson (1682-1762) 
pasons—Cornet ) 
Trumpet Aire ohn Reading (1677-1764) 
Voluntary ohn James (died 1745) 
( Diapasons—Flute—Cornet) 
Toccata Francesca (1961) 
(first performance) 


Lady Jeans, as most people know, is 
not only a musician of prime stature, 
but also an avid but sincere researchist, 


Voluntary 


Kropfreiter 


who has brought much early and un- 
usual music back to music lovers. For 
her untiring efforts and her innate love 
of and for music, she deserves the high- 
est possible praise, and gratitude. 

This was my first hearing of this ele- 
gant performer. Everything which I 
have heard about this artist is true: she 
is a truly great musician and performer, 
yet one who never for an instant projects 
herself in front of the music. With her, 
music speaks for itself, as it should and 
must. 

The Anton Heiller partita which open- 
ed the performance is a dissonant, com- 
plex piece which will await more hear- 
ings before this reporter essays critical 
comment. I will say only that I liked 
it on first hearing. 

The 16th and 17th century English 
works which followed, as well as the 
later group of 18th century pieces, were, 
I imagine, an eye-opening delight to 
many. The sparkle, charm, grace and 
delight in these works was heightened 
only by the knowledge readily communi- 
cated by Lady Jeans that one was listen- 
ing to a performance which in interpre- 
tation, ornamentation, so much else 
showed clearly her authority in this 
realm. 

Mere technique was most abundant— 
it had to be to encompass so effortlessly 
the many crnaments which abound in 
this music. And I noted with amazed 
fascination some compositional facets not 
usually associated with English com- 
posers in these centuries. 

Walter Pach’s partita (he was born 
in 1905) is, I thought, a fine piece, well 
conceived, and, it goes without saying, 
beautifully presented. The Couperin oboe 
fantasy was utterly charming, and there 
was charm of another sort in his follow- 
ing fantasy. Augustinus F. Kropfrieter 
(born 1936) is, like Pach, a name not 
known to me. The first piece by Krop- 
freiter is polytonal in concept, very com- 
plex and demanding, has strong drive. 
The closing toccata, by the same com- 
poser, in some ways seemed less ad- 
vanced, even though written later. It 
was announced that the toccata had 
been composed for Lady Jeans, expressly 
for this performance. 

This artist deserves great praise for 
presenting a most unusual, high stimulat- 
ing evening of music—music which stem- 
med from a musician whose authority, 
technique and musicianship is without 
peer. Her playing is characterized by a 
fine drive, a scholarly consideration yet 
quite human, an instinctive feeling for 
line, phrase and contour. May she return 
soon and give us another such evening. 

R. B. 
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GORDON WILSON, St. Thomas Church, New 
York, March 20 


Kyrie, Thou Spirit divine Bach 
Diferencias sobre el Canto del Caballero Cabezon 
Nun komm’, der Heiden Heiland Buxtehude 
Prelude and Fugue in E minor Bruhns 
Symphony in G Major Sowerby 

Gordon Wilson is a fine technician 
who handles the organ well, and under- 
stands the music he plays. 

The Bach Kyrie, played in a rather 
broad manner and with a steady rhythm, 
set the pace for a well ordered program. 
The theme and variations form lends it- 
self to a display of the organ’s tonal 
palette and this was brought out in the 
Cabezon. It is always a delight to hear 
the many, varied colors of the St. 
Thomas organ. 

Buxtehude was played sensitively and 
the Bruhns, by contrast, received a bold, 
rhythmic treatment. Mr. Wilson played 
the Sowerby symphony with understand- 
ing, imagination, and skill. Whenever 
possible, I feel that compositions should 
be performed in their entirety. However, 
the symphony is too long and to me 
contains too much sameness of style for 
sustained interest. Hearing it all be- 
came somewhat tedious—but the playing 
was excellent. SAMUEL WALTER 


GEORGE BUTLER, Methuen Memorial Music 
Hall, Methuen, Massachusetts, March 21. 


Regina Pacis (Symphony for Organ) 
Choral in A minor 

Aria 

Fast and Sinister (Symphony in G) 
Fantasia and Fugue on B-A-C-H 

A Set of Three Small as 

Arioso 

Adoro te devote 

Pavanne 
Pageant Sowerby 

Mr. Butler opened the spring concert 
series in this hall with a program which 
showed dazzling virtuosity via a prodigi- 
ous manual and pedal dexterity, in the 
two Sowerby works, and in the Liszt. 
He proved he also has an acute sensi- 
tivity to the delicate nuances in the set 
of three small pieces by Bach, Titcomb 
and Elmore, as well as in the Peeters’ 
Aria. 

Mr. Butler’s performance of the 
Franck was a glorious and moving one. 
The Weitz opened the recital which, at 
its conclusion, left the audience clamor- 
ing for more, even after two encores. 
Here is a name one must reckon with in 
organ field of organ concertizing. 

E. I. LOCKWOOD 


Weitz 
Franck 
Peeters 
Sowerby 
Liszt 


Bach 
Titcomb 
Elmore 





CHORAL 
MUSIC 


Samuel Walter 


AUGSBURG PUBLISHING HOUSE, 425 South 
4 St., Minneapolis 15, Minn. 

Jean Berger: SEEK YE THE LORD, unaccomp. 
SATB, moderately difficult, 7 pages, 22¢. 

Quite dissonant, with consonant caden- 
ces; should be attempted only by a choir 
capable of singing in tune. Music inter- 
prets text well, is rhythmically in- 
teresting. 
arr. G. Winston Cassler: A FESTIVAL SERVICE, 
accomp. SATB, easy, 57 pages, no price given. 

This is for choir and congregation, 
uses familiar hymns with free accom- 


26 


GEORGE LITTLE 


Mr. Little, one of the participants in the 
1961 annual convention of the Royal Canadian 
College of Organists, to be held in St. 
Catharines, Ontario, the last week of August, 
was born in Lindsay, Nova Scotia in 1920. 
His father is Scottish-Canadian, his mother 
French-Canadian. 

After completing his studies at Dalhousie 
University and the University of Toronto, he 
was a scholarship student of the French 
government in Paris. He studied there with 
Marcel Dupré, Jean Fournet and Isadore 
Philippe for three years, returning to Montreal 
in 1951, where he founded the Montreal Bach 
Choir of which he is still artistic director. 

Mr. Little is president of CAMAC (Cana- 
dian Amateur Music-Making Society), director 
of Otter Lake Music Centre, organist of Er- 
skine and American United Church, lecturer 
in choral music at McGill University and di- 
rector of Le Petit Ensemble Vocal. He con- 
ducts extensively for the Canadian Broadcast- 
ing Corporation, has conducted the choir in 
concerts at the Edinborough Festival, Brussels 
International Exposition, Paris Radio, Swiss 
Radio, British Broadasting Corporation and 
the Vancouver International Festival. He is 
married, has three children, all of whom 
“make music in the home.” 





paniment and an optional brass quartet. 
It follows the Lutheran Ante-Commun- 
ion rite but may be adapted to other 
services. 


CANYON _ 17 E. Kearney St., East 


Orange, 
Austin C. Lovelace: BLESS THOU THE LORD 
— SOUL, unaccomp. SATB, easy, 7 pages, 

An easy, rhythmically alive anthem of 
praise. 

JOB OF UZ, accomp. SATB, moderately easy, 
43 pages, $1.25. 

A 23-minute cantata with alto, tenor 
and baritone solos, a trio of men’s voices, 
and optional brass parts. The text, by 
Rose Myra Phillips, stresses Job’s faith- 
fulness to God throughout his trials. 
An excellent suggestion is made in the 
introductory remarks that the cantata 
be used at morning worship with a ser- 


mon about Job. For the choir looking 
for something different. 


CONCORDIA PUBLISHING HOUSE, 3558 S. 
Jefferson Ave., St. Louis 18, Mo. 


Carl F. Schalk: O LORD HOW DEEP, and 
LORD JESUS CHRIST, accomp. SATB, very 
easy, 4 pages, 22¢. 

Based on the Agincourt Hymn (tune: 
Deo gracias), with interludes (for 3 
trumpets or organ), the former is a 
“fanfare” piece, especially suited for use 
at the opening of a service. The second 
piece is a harmonization of a chorale 
tune. 

Healey Willan: GOD IS GONE UP WITH A 
SHOUT, accomp. SATB, easy, 9 pages, 30¢. 

An easy, effective anthem, with option- 
al soprano solo, for Ascensiontide, ordi- 
nations, missions or general use. 


GALAXY MUSIC CORP., 2121 Broadway, New 
York 23, 3 


Katherine K. Davis: THE CHERUBIM SONG, 
unaccomp. SATB, easy, 6 pages, 25¢. 

The text, from the Orthodox liturgy, 
makes this appropriate for communion 
services, Trinity Sunday, or general use. 
It ends with piannissimo Alleluias. 


H. W. ony: CO., INC., 159 E. 48 St., New 


York 17 
Harold W. Friedell: EIGHT ORISONS, un- 
accomp. SATB, easy, 7 pages, 25¢. 

Here is a set of lovely short choral 
prayers, for use in all types of services. 


HIGHGATE PRESS (Sole agent: 
Corp. See above for address). 


Robert Ward: EARTH SHALL BE FAIR, accomp. 
SATB, moderately difficult, 65 pages, $2 

A “big,” 26-minute cantata which would 
probably sound best at a large choir fes- 
tival and with an orchestra (parts avail- 
able from the publisher). Two mixed 
choirs (one easy, the other moderately 
difficult) and a junior choir are called 
for. At a choir festival, further division 
of choirs could be made. The hymn, 
Turn Back O Man, is used, and the can- 
tata ends with the final verse sung by 
all choirs and congregation. 


Galaxy Music 


MILLS 2c INC., 1619 Broadway, New York 


19, N 

Edmund Rubbra: THIS IS TRULY THE HOUSE 
OF GOD, unaccomp. SATB, moderately difficult, 
6 pages, 25¢. 

Written in contemporary style, this 
contains some interesting and unusual 
harmonic progressions but no startling 
dissonance, and should be sung by the 
choir with good intonation. 


OXFORD UNIVERSITY PRESS, 417 Fifth Ave., 
New York 16, N. Y. 


William Lovelock: O PRAISE GOD IN HIS 
HOLINESS, accomp. SATB, easy, 7 pages, no 
price given. 

An energetic, refreshing, and rhythmi- 
cally alive setting of Psalm 150. Highly 
recommended. 

Brian Trent: MISSA BREVIS, accomp. SATB, 
easy, 4 pages, no price given. 

A much better treatment of the 
Anglican liturgy than one_ generally 
finds—easy and effective. Credo and 
Gloria are not set. 


PALLMA MUSIC CO., Beaumont, Calif. 


ts h Roff: THAT WE MAY PERFECTLY 
- E THEE, unaccomp. SATB, easy, 6 pages, 


- quiet, reverential treatment of the 
Collect: Almighty God, unto whom all 
hearts are open. 

373 Park Ave. 


Cc. & ane South, 


New York 16 


Alan Hovhaness: OUT OF THE DEPTHS, ac- 
comp. SATB and soprano sate, — » 6 pages, 25¢. 


PSALM 61, accomp. SATB, erately easy, 7 
pages, 25¢. 


Two new pieces by this gifted com- 
poser. Devotional feeling and modal 
color are characteristic of his writing. 
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These two, and Hovhaness’ other works 
published by this firm, are well worth 
investigation. 
Flor Peeters: THE LORD’S PRAYER, accomp. 
SA (3 pages) and SATB (4 pages), easy, 20¢. 
The Lord’s Prayer should be a corpor- 
ate part of worship in which the con- 
gregation participates. However, for 
those churches which still insist on a 
choral version, this quiet, easy setting is 
more reverent, and more appropriate, 
than the familiar, unfortunately popular 
one. 


SCHMITT, HALL and McCREARY CO., Park 
at Sixth, Minneapolis, Minn. 


fons h Roff: THE WAY OF THE TRUTH AND 
HE LIFE, unaccomp. SATB, easy, 6 pages, 22¢. 


A setting of an ancient prayer: Al- 
mighty God, whom truly to know is ever- 
lasting life. Useful after the “third Col- 
lect” or wherever a sung prayer is 
needed. 

OLD MASTERS, NEW EDITIONS 
Brahms-Sateren: SING PRAISE TO 

GOD (Augsburg) 

Mendelssohn: SEE WHAT LOVE (Augs- 
burg) 


Clark B. Angel 


First Congregational Church 





Eau Claire, Wisconsin 


Viadana-Sateren: SING YE RIGHTEOUS 
(Concordia) 

Haydn: SANCTUS (Marks) 

Mozart: SANCTUS (Marks) 

Schubert: KYRIE, GLORIA, AGNUS 
DEI (Mass in G) (Marks) 

Dufay: AVE REGINA COELORUM 
(Mercury) 

Brown: BLESSED ARE ALL THEY 
(Oxford) 

Tomkins: MAGNIFICAT 
DIMITTIS (Oxford) 

Weldon: HEAR MY CRY (Oxford) 

Bach: MAY GOD SMILE ON YOU 
(Peters) 

Merbecke: DOMINE JESU CHRISTE 
(Stainer & Bell) 

Schiitz-Ohl: GIVE TO JEHOVAH (Sum- 
my-Birchard) 


HYMN ANTHEMS 

Wetzler: ONWARD YE SAINTS (Augs- 
burg) 

Becker: OUR FATHER 
NAME (Canyon) 

Schalk: GOD OF MERCY, GOD OF 
GRACE (Concordia) 

Lundquist: EACH LITTLE FLOWER 
(Elkan-Vogel) 

Hastings: O GOD OUR HELP IN AGES 
PAST (original music)(C. Fischer) 
Kjelson: ONCE TO EVERY MAN AND 

NATION (C. Fischer) 
Black: THE LORD IS MY SHEPHERD 
(FitzSimons) 
Caldwell: SONG OF PRAISE (Gray) 
Thiman: BLESSED CITY HEAVENLY 
SALEM (Gray) 
Kemmer: THE WAY OF TRUTH (Gray) 
Thomas: LET US WITH A GLADSOME 


and NUNC 


BY WHOSE 








RONALD ARNATT 


Christ Chel Cathedral 
Si hinds Missouri 


Exclusive Management: 
Continental Concert Management 
630 N. 3ist, East St. Louis, Ill. 


ATKINSON 


CHARLOTTE WILLIAM 
Organist - Recitalist Lecturer 
Choral Music Director Consultant 








Army and Navy Academy 
Carlsbad, California 


RECITALS AND LECTURES IN THE WEST 


EDWARD BERRYMAN 


Union Theological Seminary 


New York City 








WARREN BERRYMAN 


Sac. Mus. Doe. 
Head, Organ and Church Music Dept. 


BALDWIN-WALLACE CONSERVATORY 
Berea, Ohio 











havin Wan la 


Ph. D. 
Phillips Academy 


Andover, Massachusetts 


Paul Allen Beymer 


WA-LI-RO 
Boys Choirs 


Christ Church, Shaker Heights 22, Ohio 


MIND (Gray) 

Jurey: CANTICLE OF PRAISE (Mills) 

Pallma: IN ADORATION, LORD, WE 
KNEEL (Pallma) 

Pallma: WHEN MORNING DAWNS 
(Pallma) 

Willan: “BRESLAU,” “OLD HUN- 
DREDTH,” “ST. OSMUND,” “ST. 
VENANTIUS,” “YE WATCHERS AND 
YE HOLY ONES” (Peters) 

Ehret: JACOB’S VISION (Presser) 


OTHER MUSIC RECEIVED 

Neely: THE EARTH IS THE LORD’S 
(Charles) 

Darst: O COME CREATOR SPIRIT (EIl- 
kan-Vogel) 

Heaton: FAITH IN GOD (C. Fischer) 

Saxton: PRAISE THE LORD O MY 
SOUL (C. Fischer) 

Barconic: WITH THANKFUL HEARTS 
(FitzSimons) 

Pasquet: LORD SANCTIFY 
WHOLLY (FitzSimons) 

Darst: WE PRAISE THEE 
(Gray ) 

Thompson: DEAR LORD THY BOUND- 
LESS LOVE TO ME (Gray) 


ME 
O GOD 





WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 
Claremont Graduate School 
The Claremont Church 


Claremont California 








Geoffrey Butcher 


St. Peter’s Episcopal Church 


Geneva, New York 








ROBERT CLARK 


First Presbyterian Church 


Canton 2, Ohio 








Clarence Dickinson 


CONCERT ORGANIST 


NEW YORK CITY 











Herman Berlinski 
D. S. M. 


Associate Organist 
Temple Emanuel 


New York City 








SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia Uni 
School of Sacred Music 
Union Theological Seminary 
15 Claremont Ave., New York 27, N.Y. 











GEORGE FAXON 
Trinity Church, Boston 


BOSTON UNIVERSITY 
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Thiman: HOLY IS THE TRUE LIGHT 
(Gray) 

Williams: RAISE THE SONG (Gray) 

Roff: PEACE TO THIS HOUSE (Marks) 

Peeters: EVENING PRAYER (McLaugh- 
lin & Reilly) 

Gibbs: SHORT COMMUNION SERVICE 
(Oxford) 

Gibbs: PSALM CXXII (Oxford) 

Pallma: COME UNTO ME (Pallma) 

Pallma: DEAR LORD WE OFFER 
THEE OUR PRAISE (Pallma) 

Roff: HELP US TO NOW 
(Pallma) 

Glarum: A 
Schirmer) 

Lewis: LORD JESUS THINK ON 
(G. Schirmer) 

Ridout: MAGNIFICAT and NUNC 
DIMITTIS in E (Stainer & Bell) 

CONTEMPORARY LATIN MOTETS 
(Summy-Birchard) 

Dann: THE COMFORTER 
Birchard) 

Clayton: THEY SHALL RISE UP AS 
EAGLES (World Library of Sacred 
Music) 


HARRY WILBUR GAY 
Trinity Cathedral 
CKaulnd 15, Ohio 


Cleveland Institute of Music 


THEE 
CHORAL PRAYER (G. 


ME 


(Summy- 





NEW 
RECORDS 


Charles Van 
Bronkhorst 


E. POWER BIGGS and DANIEL PINKHAM, 
“Six Concerti for Two Organs” by S 

corded at Busch-Reisinger M Harv: 

versity. Columbia 12” LP, ML-5608, $4.98, also 
available in stereo. 

Most organists are familiar with at 
least the third concerto from this set, 
which the 18th century Spanish compos- 
er, Padre Antonio Soler wrote for two 
organs. Mr. Biggs has popularized No. 
3 in his recitals, and in solo organ 
edition. Now we have all six in their 
original form, played and performed to 
perfection. 


Mr. Biggs plays the new Flentrop or- 
gan; Mr. Pinkham uses an 18th century 
Dutch cabinet organ built by Hendriks 
Hess. The result is almost 50 minutes 
of sheer delight. By all means buy the 
stereo version if you’re equipped; if not, 
the monaural will give you countless 
hours of enjoyment. 





MUSICA SONORA ENSEMBLE, “Music of 

Buxtehude,” Dr. Edward V. Nolte, conductor: one 

12” LP, no price given; available from Musica 

Sonora, Inc., Box 87, Evanston, Illinois. 

Keyboard Suites: No. 14 in G minor; No. 19 
in A (harpsichord solo) 


Solo Cantata: Singet dem Herrn 
Magnificat (five-part chorus and instruments) 

“Musica Sonora is a musical repertory 
company formed in Chicago in 1958. The 
members of its chorus and orchestra are 
young professionals who perform 
throughout the Middle West. All soloists 
double as members of the ensemble.” 

Outstanding aspect of this disk is the 
superlative playing and recording of an 
unidentified harpsichord in the two key- 
board suites. Even the artist is not 
identified, on label or in album notes, 
but it is assumed the _ harpsichordist 
listed among the membership—Donald 
Issak—is responsible. 

Both vocal works are already available 
on LP, but these performances are fresh 
andi scholarly, if not recorded as well as 
the harpsichord suites. It’s indeed good 
to see dedicated groups such as this, en- 
joying the performing and promoting of 
worthy music from the past. 


ROBERT SHAW CHORALE MEN, “A Chorus 
of Love,” RCA-Victor 12” LP, LM-2402, $4.98. 


Fifteen songs of love from nine na- 
tionalities in special arrangements for 
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male voices by Robert Shaw and Alice 
Parker. Much of the appeal of these 
most-familiar songs comes from the 
special settings and the way in which 
Mr. Shaw makes each live in both words 
and music. If you need some recorded 
secular music that will please your non- 
musical friends, get this and watch them 
respond. 

ROGER WAGNER CHORALE, Capitol 12” LP, 
P-8355, $4.98. 


Mass in G minor Vaughan Williams 
Cantata 4—Christ lay in the bonds of death 
j ac 


One of Bach’s most famous works is 
here coupled with an acknowledged mas- 
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Shown above is Pierre Cochereau, organist 
of Notre Dame Cathedral, Paris, at the con- 
sole of the Holtkamp organ in Samuel Tyn- 
dale Wilson Chapel of Maryville College, 
Maryville, Tennessee. 

On February 14, M. Cochereau conducted 
an organ workshop, attended by 57 persons, 
from Nashville, and throughout eastern Ten- 
nessee and Kentucky. The artist played a re- 
cital the evening of the same day. 

James A. Bloy, assistant professor of music 
and organist of Maryville College is now on 
leave of absence for advanced study. Robert 
F. Triplett, instructor of music, serves as or- 
ganist. Maryville College is related to the 
United Presbyterian Church in the U. S. A. 





terpiece of 20th century British church 
music. The two works make a terrific 
contrast—Bach’s featuring a small 4-part 
mixed chorus and instrumental accom- 
paniment (Concert Arts Orchestra), the 
Vaughan Williams using an unaccom- 
panied double choir of 150 voices and a 
solo quartet for its many antiphonal 
and tonal effects. 

This is well worth its price simply to 
have Mr. Wagner’s brilliant performance 
of the Mass, a vibrant and inspired work 
filled with deep spirituality and mysti- 
cism. Bach is a nice bonus in this spirit- 
ed rendition (sung in German) of a can- 
tata that has become more or less stan- 
dard repertoire among better church 
choirs in this country. 

P. S—Do you like your Bach orches- 


trated and romanticized? If so, you'll 
want Columbia 12” LP, ML-5580, “Bach 
by Ormandy,” which features the Phila- 
delphia Symphony Orchestra in Ormandy 
transcriptions of the Passacaglia and 
Fugue; Toccata, Adagio and Fugue; and 
THE Toccata and Fugue in D minor. 

Also included is a wonderful Sinfonia 
for double orchestra (Op. 18, No. 1) by 
Bach’s youngest son, Johann Christian. 
The latter work is sufficient reason for 
buying this disk if, like this reporter, you 
prefer your organ works in their original 
form and style. 
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OXFORD UNIVERSITY PRESS, 417 Fifth Ave., 
New York 16, N. Y. 

THE NEW OXFORD HISTORY OF MUSIC 
(Vol. 3)—Ars Nova and the Renaissance, 1300- 
1540, 502 pages, $11.50. 

This particular volume is exceptional 
in this new history series. Different 
chapters are written by different authori- 
ties, in which listing are included Gil- 
bert Reaney, Leonard Ellinwood, Frank 
Ll. Harrison, the late Manfred Bukofser, 
the late Rudolf von Ficker, Charles Van 
Den Borren, Nanie Bridgman, Walter 
Salmen, Everett Helm, the late Yvonne 
Rokseth and Gerald Hayes. 

Detail is considerable and considerate. 
The thoroughness of the general editor, 
the fastidious J. A. Westrup, is in good 
evidence. A necessary addition to all 
musicians’ libraries. 


JOHN KNOX PRESS, Richmond, Va. 

James R. Sydnor: THE HYMN AND CONGRE- 

GATIONAL SINGING, 167 pages, $4.50. 
Divided into six parts, this small 

volume treats the Hymn, the Hymnal, 
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the Leader of Worship, Musical Leader- 
ship, and Educating the Congregation to 
Sing Hymns. The writing is basically 
right down to the layman’s understand- 
ing. Tables of comparison are in good 
use, showing frequency of appearances 
of given hymns in various hymn books. 
There are bits of suggestions to organists 
on how to select and play hymns. The 
style of writing is on the informal side, 
reads rapidly. 


CHARLES BONI. 3 Grove Court, New York 14, 
N. Y. (through Dover Publications). 


Felix Salzer: STRUCTURAL HEARING, 2 vol- 
umes, Vol. 1, 280 pages; Vol. 2, 347 pages; 
$12.50 each volume. 

This work has been available for sev- 
eral years now, but words are still in 
order concerning it. I would recommend 
reading it closely, but only after a 
thorough background in theory. After 
the musical experience we had with the 
absurd reduction to analytical terms by 
Goetschius, it would be folly to commit 
this same error through another similar 
device. I am sure that composers do 
not reduce their own music to such 
terms to write it. 

In contradiction to system, musical 
awareness is what is needed more today 
in students’ work. Many things can be 
reduced to ready formulae; however, to- 
day, with so many pat composers of 
various sorts and so many purely me- 
chanical performers of almost only one 
sort, real musicianship needs to be de- 
veloped by intensive personal study in all 
areas of musical activity. 

Music, I trust, is still an Art; and 
as such, demands an individual exnres- 
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sion from each of us who comes into 
active relation in this field. Here the 
fallacy of systems in mass musical edu- 
cation becomes” glaringly apparent. 
Therefore, I recommend this work only 
after a good degree of personal musical 
consciousness has been established in 
the reader. Volume 1 is the text and 
Volume 2 contains the examples. 





Recitalists 


Harrison Walker, Grace Episcopal Church, Wil- 
mington, Del.—dedication of Méller organ, Mar. 
12: Aria (Concerto 10 for strings), Handel; 
Sheep may safely graze, Prelude and Fugue in 
E minor, O sacred Head, Bach; Beautiful Saviour, 
O sacred Head, Christiansen-Cassler; Gothic 
Suite, Boellmann; Prelude au Kyrie, Elévation, 
seomets; Divertissement, Vierne; Processional, 
aw. 


Charles Shaffer, Altadena (Cal.) Community 
Church, Mar. 13: Prelude and Fugue in G Major, 
Prelude and Fugue in B minor, Bach; Choral in 
B minor, Franck; Jesus is condemned to death, 
Jesus dies upon the cross (Stations of the 
Cross), Lamento, Carillon, Dupré. 

Julian R. Williams, St. Stephen's Church, Se- 
wickley, Pa., Mar. 12: All-Bach program: Prelude 
and Fugue in G minor; When on the Cross the 
Savior hung; O man bewail; In death's strong 
rasp the Savior lay; Partite—O God, Thou 
aithful God; Prelude and Fugue in A Major; 
Sinfonia—|I stand with one foot in the grave; 
Lord Jesus Christ, be present now; O stainless 
Lamb of God; When we are in deepest need; 
Prelude and Fugue in C minor. 

Rean E. Hoglund, Ei Reno (Okla.) Federal Re- 
formatory, Mar. 31: Herzliebster Jesu, Brahms; 
As Jesus stood beside the Cross, Scheidt; O 
sacred Head, Kuhnau; Jesu, joy of man's desiring, 
Bach; O Christ, Thou Lamb of God, Mueller; 
Communion, Langlais; Jesus, | will ponder now, 
Bach; Jesus comforts the women of Jerusalem, 
The body of Jesus is laid in the tomb (Stations 
of the C-oss), Duoré; Choral in E Maior, Jorgen. 
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DOUGLASS—HOLTKAMP—FLENTROP 

Before an audience of more than 100 
organ students and visitors, Walter Holtkamp 
of Cleveland and Dirck Flentrop of Zaandam, 
Holland, took part in a round table discus- 
sion at Oberlin College recently. The build- 
ers compared views on organ planning and 
construction, touched on a number of popular 
subjects and controversies. 

General questions on placement and acous- 
tics, function of church music committees 
in this country, and the organ expert in 
Europe were discussed. Decisions crucial to 
organ planning, discussants felt, were best 
left to the organbuilder, working out problems 
inherent in the buildings, with architects and 
acousticians. Both men strongly criticized the 
general practice of placing organs in 
chambers. 

Chiff and non-chiff, tracker versus electric 
action, were remarked upon, as was perform- 
ance of romantic organ music on organs with 
classic design. Among visitors were some 
20 organ students from the University of 
Michigan, accompanied by Prof. and Frau 
Vollenweider of Zurich, Switzerland. Prof. 
Vollenweider spoke about musicianly organ 
playing and strongly endorsed the principle: 
which the organbuilders discussed. Prof. Fen- 
ner Douglass of the Oberlin music faculty was 
moderator. 





David A. Wehr, Cathedral of the Rockies, Boise. 
Idaho, Mar. 19: Magnificat, Titelouze; My soul 
exalts the Lord, Fugue in G minor, Bach: Noél 
Basque Suite, Benoit; Alleluia, Dubois (with brass 
quartet); Prelude and Fugato on Crusader's 
Hymn, Postlude on Hymn of Joy, Young; Forest 
Gree , Purvis; Hymn Prelude on Olivet, Bingham; 
Adagio for Strings, Barber; Holy God, we praise 
Thy name. Peetea-< 


Philip Steinhaus, Kirk in the Hills, Bloomfield 
Hills, Mich., Feb. 19: Tumult in the Praetorium, 
Maleingreau; Jesus accepts sorrow, Eternal pur- 
poses (Nativity of our Lord), Messiaen; Toccata 
on Picardy, Young; Adagio (Sonata |), Toccata in 
F Major, Bach; Grand Piéce Symphonique, Franck. 
Ray Ferguson, First Presbyterian Church, Ft. 
Wayne, Ind., Mar. 21: Prelude in E flat Major, 
Christer, aller Welt trost, Christ unser Jordan 
cam, Wir glauben all' an einen Gott, Fugue in 
E flat Major, Bach; Lo, how a Rose, Blessed are 
ye faithful souls, Brahms; Prelude and Fugue in 
G minor, Dupré; Elegie, Peeters; Grave, Allegro 
(Sonata on Psalm 94), Reubke. 

Don E. Kerr, with singers and instrumentalists, St. 
Paul's Church, Burlington, Vt., Mar. 19: Chaconne 
in G minor, Couperin; Fantasia on On _ fruet 
verzer, Hofhaimer; Variations on Mein junges 
Leben hat ein End, Sweelinck; Two Sonate da 
Chiesa, Corelli; Ah, whither shall | flee?, Bach; 
Prelude and Fugue in E minor, Bruhns; Two So- 
natas for organ and strings (G Major and C 
Major), Mozart; Antiphon—While the King sitteth 
at his table, Dupré; Dayspring of eternity, Wal- 
cha; Brother James’ Air, Wright; Holy God, we 
praise Thy Name, Peeters; Veni Creator Spiritus, 
de Grigny (alternate verses by choir and organ). 
Cing Programmes D'Orgue, Palais du Chaillot, 
Paris, France. 

Gaston Litaize, Nov. 28, 1960: Canzona ariosa, 
A.Gabrieli Ricercare sur le 7th et 8th ton, 
G.Gabrieli: Toccata et Pastorale, Pasquini; Can- 
zona dopo I|'Epistola, Frescobaldi; Canzone, Zipoli; 
Concerto 4, Canzone, Fugue en si mineur, Toccata, 
Adagio et Fugue en ut majeur, Bach. 

Marie-Claire Alain, Dec. 19, 1960: Variations 
on Est-ce Mars, Sweelinck; Voluntary, Tomkins; 
Voluntary, Blow; Variations on the Flemish 
Choral, Laet ons met nerten reigne, Bull; Volun- 
tary, Locke; Choral—Agnus Dei, Trio Sonata 2, 
Toccata et Fugue en fa majeur, Bach; Psalm 
XLVI—Omnes gentes, plaudite maubies, Campra 
(soloists, Choirs and orchestra). 

André Marchal, Jan. 16: Les Cloches, LeBegue 
Fugue 7, Roberday; Extraits du Prmeir Livre 
d'orgue, de Grigny; Grand Plein Jeu et Fugue en 
ré mineur, Clérambault; Offertoire sur les 
Grands Jeux, Couperin; Fantaisie & cing voix en 
ut mineur, Choral Allein Gott, Aria en Trio, 
Triple Prélude en mi bémol, Bach. 

Noelie Pierront, Feb. 20: Tiento du 4th Ton, 
Cabezon; Batalla de sexto Tono, Jiminez; Tiento 
a modo de cancion du 4th Ton, de Arauxo: Fugue 
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CARL S. FUDGE, JR. 


Mr. Fudge, organist-choirmaster of St. 
John's Episcopal Church, Elizabeth, New Jer- 
sey, has been awarded a Fulbright grant for 
study in The Netherlands. He will study or- 
gan and harpsichord with Gustav Leonhardt 
at the Amsterdam Conservatory. 

Mr. Fudge holds Bachelor of Music and 
Master of Music degrees from the Cincinnati 
Conservatory of Music, and the Master of 
Sacred Music degree from the School of 
Sacred Music, Union Theological Seminary, 
New York. 

His organ teachers have been Parvin Titus, 
Vernon de Tar and Alec Wyton; with harp- 
sichord study under Fernando Valenti. 

During the five years he has been in St. 
John's Church, Mr. Fudge has presented 
numerous oratorios with orchestra, the first 
complete New Jersey performance of "Noye's 
Fludde,” and directed programs of vocal and 
instrumental chamber music. He also serves 
as director of music in the junior school of 
the Pingry School, Hillside, New Jersey; is 
associate organist of Temple B'nai Israel in 
Elizabeth. 





en sol mineur, Oxinagas; Passacaille du Ist 
Ton, Cabanilles; Toccata en ut majeur, Czerno- 
horsky; Fugue en ut majeur, Seger; Passacaille et 
Fugue, Bach; Te Deum, Delalande (soloists, choirs 
and orchestra). 

Jean-Jacques Grunenwald, Mar. 6: Ricercare 
7, Froberger; Toccata 11, Muffat; Chorale-Pré- 
lude—Notre-Pére, au Royaume des Cieux, Boehm; 
Choral-Trio—Mon Ame exalte le Seigneur, Pachel- 


bel; Prélude et Fugue en sol mineur, Buxtehude; 
Toccata and Fugue en re mineur, Glorie a Dieu 
seul, au plus haut des Cieux, Seigneur Jésus- 
Christ, tourne-toi vers nous, Prélude et Fugue en 
ré majeur, Bach. 

Mr. John Hamilton, resident this season in 
Paris, wrote TAO that the above series was 
totally sold out: 2700 seats, or a total of 13,000 
paid admissions. 


Frederick Swann, Riverside Church, New York, 
Apr. 2: Passacaglia and Fugue, Bach; Choral 
(Symphonie Romaine), Widor; Prelude and Fugue, 
Op. 7, Duruflé; Maestoso in C sharp minor, 
i ; Fantaisie in A Major, Franck; Christ is 
risen! Alleluia!, Langlais. 


Christ Church Cathedral, St. Louis, Mo. 

Ronald Arnatt, Apr. 3: An Easter Alleluia, 
Slater; Saraband for the Morning of Easter, 
Howells: Toccata (Symphony 5), Widor. 
Apr. 10: Introit, Offertoire (La Messe de 
Paques), Maleingreau; Mors et Resurrectio, Lang- 
lais; Plainsong Prelude—Victimae Paschali, Arnatt. 

Ivy Beard, Jr., Apr. 17: Passacaglia in A 
minor, Toccata, Beard; Cantabile, Final (Sym- 
phony 2), Vierne. 
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EDWARD LUDLOW 


Mr. Ludlow has been granted a Fulbright 
scholarship to study organ with Finn Videre 
in Denmark for the academic year 1961-62. 
He will receive the Master of Music degree 
from Drake University, Des Moines, lowa, in 
June, where he has been a student of Russell 
Saunders. At Drake he also served as a teach- 
er of organ in the preparatory department. 
Mr. Ludlow received his undergraduate de- 
gree from the University of Florida where his 
organ instructors were the late Claude Mur- 
phree and Verle Larson. 





Ronald Arnatt, Apr. 24: All-Bach program: Fan- 
tasia in G; Christ, the Comforter of the Whole 
World; In Thee is joy. 

Kenneth Thompson, First Methodist Church, Little 
Rock, Ark., Mar. 24: Toccata and Fugue in D 
minor, Bach: La jardin suspendu, Alain; Hymne 
d'action de Grace Te Deum, Lan lais; Le banquet 
céleste, Messiaen; Deploracion, Roget; Cantabile 
(Symphony 2), Vierne; Prelude and Fugue in G 
minor, Dupré; Harmonies du soir, Starlight, 
Karg-Elert; Prelude and Fugue in B Major, Dupré. 
Harry W. Gay, Trinity Cathedral, Cleveland, O., 
Apr. 25: Sonata in B flat Major, Pergolesi; Toc- 
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cata for the Flutes, Stanley; Gavotte, Wesley; 
Choral (Symphonie Romane), Widor; Sarabande, 
Bingham; Chorale |, Sessions. 

May 2: Toccata in D flat, Jongen; Prelude, 
Fugue and Variation, Franck; Pastorale, Tourne- 
mire; Prelude and Fugue, Op. 77, No. |, Jirak. 

May 9%: Plein Jeu, Marchand; Fanfare and 
Trumpet Tune, Saxton; Prelude and Fugue on a 
Theme of Vittoria, Britten; Marche des Rogations, 
Gigout; Salve Regina, Manari. 

May 16: Today God's Son triumphs, Bach; 
Suite for the Ascension, Tournemire; On the 
Evening of the Ascension of our Lord, Benoit. 

May 23: We pray now to the Holy Spirit, 
Buxtehude; Fugue on the Credo, Bach; Variations 
upon Veni Creator, Duruflé; Introduction and 
Passacaglia, leger. 

May 30: Prelude and Fugue in E Major, Buxte- 
hude; Fugue in E flat (St. Anne), Bach; Sym- 
phony 2, Widor. 

Jun. 6: Fugue in A flat minor, Brahms; Con- 
certo 5, Handel: Chorale Prelude No. 3, Sessions; 
Fast and Sinister (Symphony in G), Sowerby. 

Jun. 13: Sonata 2, Hindemith; Zur Trauung, 
Liszt; Pageant, Sowerby. 

Jul. 4: Star Spangled Banner; Magnificat Primi 
Toni, Buxtehude; Sonata in D minor, Webber: 
Fanfare in D Major, Lemmens. 

Jul. 25: Processional, M.Shaw; 
Handel; Communion, Purvis. 

Aug. |: Sonata in E flat, Bach; Prelude from 
Baroques, Bingham; Tumult in the Praetorium, 
Maleingreau; Fugue, Honegger. 

Aug. 8: Program of works by Gordon Young. 

Aug. 15: Rondo in G Major, Bull; Prelude and 


Concerto 10, 





Roy Perry 


FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 


The console pictured above is the new 
Artisan "concert" model, and organ, designed 
for the church, college or university auditori- 
um, or recording studio. It is built to AGO 
requirements, has three manuals, a fold-over 
cover, three expression pedals and 70 hand- 
engraved stops. The console contains also a 
capture-type combination action. 

Among the unique features of this electron- 
i¢ organ are multiple amplifier and speaker 
units for each group of stops. Details may 
be secured from the Artisan Custom Division, 
4949 York Blvd., Los Angeles 42, California. 


Cantata 4, van der Horst; Outburst of joy, 
Messiaen. 
St. Bartholomew's Church, New York. 

Gerre Hancock, Apr. 5: Prelude and Fugue 
in D, Handel; Toccata for the Elevation, Fresco- 
baldi; Christ is risen (3 verses), Bach; Improvisa- 
tion on Easter Hymn. 

Jack Ossewaarde, Apr. |2: Prelude and Fugue 
in A minor, Bach; Improvisation on Ejisenach; 
Meditation on Adoro te, Leitz; Choral in A 
minor, Franck. 

Gerre Hancock, Apr. |9: Toccata in C, Pachel- 
bel; Sheep may safely gaze, Bach; Improvisation 
on St. Kevin; Improvisation (Suite Mediévale), 
Langlais; Prelude, Fugue and Variation, Franck. 

Jack Ossewaarde, Apr. 26: Sonata (trumpet 

and strings), Purcell; Prelude, Samazeuilh; Im- 
provisation on Christe sanctorum; Prelude and 
Fugue in B minor, Bach. 
David W. Hinshaw, University Presyterian Church, 
San Antonio, Tex., Feb. 6: Trio Sonata |, Corelli 
(strings and organ); Was mich aud dieser Welt 
betriibt, Buxtehude (soprano and organ); Allegro, 
Toccata in G minor, Carvalho; Sonata de | Tono, 
Lidon; Concierto Tercero para dos intstrumentos 
de tecla, Soler; Prelude and Fugue in E minor, 
Bruhns; Vater unser in Himmelreich (2 variations), 
Sweelinck; Fantasia, Scheidemann; Vom Himmel 
hoch (2 settings), Pachelbel; Ach Herr, mich 
armen Siinder, Walther; Chorale Fugue, J.C.Bach; 
Chorale Prelude, Buxtehude; Passacaglia and 
Fugue, Bach. 

St. Luke's Episcopal Church, La Union, N.Mex., 
Apr. 2: Trumpet Voluntary, Stanley: Passion, 
Reger; Prelude and Fugue in E, Bruhns; When 





ADOLF TOROVSKY, A.A.G.O. 
Organist-Choirmaster 
Church of the Epiphany 
Washington 5, D. C. 
Composer of the familiar carols 
“Softly the stars were shining” 
“Hark! ye people” 
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Grace Cathedral 
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Providence, R. I. 














FREDERICK ROYE 
Church of the Holy Trinity 
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Elkins Park 
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Russell Saunders 


DRAKE UNIVERSITY 
UNIVERSITY CHRISTIAN CHURCH 


Des Moines, lowa 


Fugue in C minor, Bach; Allegretto (Sonata in 
E flat minor), Parker; Soul of the Lake, Karg- 
Elert; Prelude (Symphony |), Vierne. 

Aug. 22: Introduction and Allegro moderato, 
Ropartz; Variations on Weinen, klagen, sorgen, 
sagen, Liszt. 

Aug. 29: Scherzo, Finale (Symphony |), Vierne; 

Fugue a la Gigue, Bach; Finale in B flat, Franck; 
Thou art the Rock, Mulet. 
John Weaver, Academy of Music, Philadelphia, 
Pa., Apr. 9%: Trumpet Voluntary, Stanley; Flute 
Solo, Arne; Noél 10, Daquin; Jesu joy of man's 
desiring, Fantasia and Fugue in G minor, Bach; 
Prelude and Fugue in G minor, Dupré; Andante 
cantabile (Symphony 4), Widor; Scherzo (Sym- 
phony 2), Vierne; Tecasti, Weaver; Were you 
there?, Spiritual. 

Holy Trinity Lutheran Church, New York, Apr. 
12: Fantasia in F minor, Mozart; Flute Solo, 
Arne; Praise to the Lord, O man bewail, Fantasia 
and Fugue in G minor, Bach; Choral in E Major, 
Franck; Scherzo (Symphony 2), Vierne; Andante 
cantabile (Symphony 4), Widor; Prelude and 
Fugue in G minor, Dupré. 

outh Congregational Church, Hartford, Conn., 
Apr. 16: Fantasia in F minor, Mozart; Praise to 
the Lord, O man bewail, Fantasia and Fugue in 
G minor, Bach; Prelude and Fugue in G minor, 
Antiphon 5, Dupré; Scherzo (Symphony 2), Vierne; 
Toccata, Weaver. 

Trinity Church. Youngstown, O., Apr. 21: Trum- 
pet Voluntary. Stanley; Flute Solo, Arne; Praise 
to the Lord, Jesu joy of man's desiring, Fantasia 
and Fugue in G minor, Bach; Scherzo (Symphony 
2), Vierne; Toccata, Weaver. 

Mary Moore Grevier, Washington (D.C) Cathe- 
dral, Apr. 2: Dithyramb, Wyton; Adagio in C, 
Toccata in F, Bach; Cantiléne. Langlais; Choral 
in A minor, Franck; Variations, Op. 64, on Bach's 
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AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass, 
AMERICAN INSTITUTE OF ORGAN BUILD- 

ING, Paterson 2, N.J. 

AUSTIN ORGANS, INC., 
Hartford 1, Conn. 

CASAVANT FRERES LIMITEE, §&t. 
cinthe, P. Q., Canada 

—r ORGAN CO., 17 Walton St., 

J. 


156 Woodland S&t., 
Hya- 
Nixon, 


HILLGREEN, LANE & CO., Alliance, Ohio 

HOLLAND AMERICAN ORGAN CO., Harris- 
burg, Pa. 

E. H. HOLLOWAY CORP., Indianapolis 20, 
Ind. 

CHARLES McMANIS ORGAN CO., 10 & Gar- 
field Sts., Kansas City 4, Kansas 

N. P. MANDER LTD., St. Peter’s Organ 
Works, London E2, England. 

M. P. MOLLER, INC., Hagerstown, Md. 

PIPE ORGANS, INC., 2724 W, Jefferson Blvd., 
Los Angeles 18, Calif. 

CHESTER A. RAYMOND, 
St., Princeton, N. J. 

REUTER ORGAN CO., Lawrence, Kans. 

SCHANTZ ORGAN CO., Orrville, Ohio 

SCHLICKER =e Co., 1530 Military Rd., 
Buffalo 17, N. 

WICKS ORGAN on. Highland, Il. 


INC., 44 Spring 


MAINTENANCE 


CHURCH ORGAN CO., 18 Walton St., 
J. 


a“. 


Nixon, 


HALE ORGAN WORKS, 1403 Emmett St., El 
Dorado, Arkansas 


KENNEDY ORGAN CO., 
Pittsburgh 34, Pa. 


750 Fruithurst Dr., 


LOUIS F. MOHR & CO., 2899 Valentine Ave., 
= 


New York 58, N. 


DOUGLAS PENNOYER, 
Leonia, N. J., N. Y. 


329 
Cc. area. 


Moore Ave., 


CONSULTANTS 


PAUL AUDET, 636 Travers Court, 
Heights, Ill, (Organs) 


Chicago 


WILLIAM H. BARNES, 8111 N. St. 
Ave., Skokie, Ill. (Organs) 

WILMER T. BARTHOLOMEW, 504 Blick Dr., 
Silver Spring, Md, (Organs, Acoustics) 


Louis 


PAUL N. HAGGARD & CO., 916 N.W. 39 St., 
Oklahoma City 18, Okla. (Organs) 


ROBERT R. MILLER, 
A., Dalias 19, Tex. 


3204 Raleigh St., 
(Organs) 


Apt. 


BARBARA J. 
Hingham. 


OWEN, 24 
Mass, (Organs) 


Canterbury S&t., 


ALBERT R. RIENSTRA, Dogwood Dr., 
17, Morristown, N. J. (Acoustics) 


Route 


EQUIPMENT 


CASTLELIGHT (see Murlin) 


ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Blvd., Los Angeles 42, Calif. 


4649 York 


LaMARCHE MFG. CO., Key-Action Current 
3955 25 Ave., Schiller Park, III. 


MURLIN MFG. CO., 200 Block South Ambler, 
Quakertown, Pa, 


ORGAN SUPPLY CORP., 540 E. 2 St., Erie, Pa. 
ORGELECTRA (see LaMarche) 

ORGOBLO (see Spencer) 

W. H. REISNER MFG, CO., Hagerstown, Md. 


SPENCER TURBINE CO., Hartford 6, Conn. 





34 


THE AMERICAN ORGANIST 








ELECTRONICS 


ALLEN ORGAN CO., 
BALDWIN PIANO CO., 
Ohio 


INC., Macungie, Pa. 
INC., Cincinnati 2, 


SCHOBER ‘oa CORP., New 


York 23, N. 


43 W. 61 St, 


PUBLISHERS 


CANYON PRESS, INC., 17 Kearney St., East 
Orange, N. J. 


H. W. GRAY CoO., 
Tork 17, NM. Y. 


J. FISCHER & BRO., Harristown Road, Glen 
Rock, N. J. 


INC., 159 E. 48 St., New 


MUSIC MEND, 223 N. Moore, Monterey Park, 
Calif. 


POSTHORN, 
Calif, 


WORLD LIBRARY OF SACRED — 1846 
Westwood Ave., Cincinnati! 14, O. 


18445 Ventura Bivd., Tarzana, 


CONSERVATORIES 


ase SCHOOL OF MUSIC, Rochester 4, 


N. 


GUILMANT ORGAN SCHOOL, 12 W. 12 St., 


New York 11, N. ¥ 


PIUS X SCHOOL OF LITURGICAL MUSIC, 
Purchase, N.Y. 


VESTMENTS 


IRELAND NEEDLECRAFT, Glendale 4, Calif. 


TAO STAFF 


THE AMERICAN ORGANIST, 280 Broadway, 
Staten Island 10, N. Y. GlIbraltar 8-3598 


Ray Berry, Editor 
Mrs. Dorothy R. Berry, Business Manager 


STAFF WRITERS 


Clark B. Angel, First Congregational Church, 
3 Ave, & Broadway. Eau Claire, Wis. 
Ronald Arnatt, Christ Church Cathedral, St. 

Louis 3, Mo. 
Lorene Banta, 22 Salem St., Andover, 
Herman Berlinski, 5110 Post Rd., 
Se A 


Harold 
N.} 


Mass. 
New York 
Butcher, 406 Grant Santa Fe, 
ex. 
Rowland W. Dunham, 
Boulder, Colo, 
Harry W. Gay, Organ Music and Books Re- 
viewer, Trinity Cathedral, 2021 E. 22 St., 
Cleveland 15, O. 
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in utmost need, Sleepers awake, O man bewail, 
Bach; Fantasia on Victimae Paschali, Hinshaw; 
Offertoire for Easter Day, Dandrieu; Litanie, 
Alain. 

Charles Echols, U. of Texas, Austin, Mar. 7: 
Lobe den Herren, Walther; Variations on Mein 
junges Leben hat’ ein End, Sweelinck; Toccata, 
Adagio and Fugue, Bach; ‘Comes Autumn Time, 
Sowerby; Sonata 2, Hindemith; Fantasia on Ein 
feste Burg, Reger. 

Clarence Mader, dedication recital, Pipe Organs, 
Inc. organ, Occidental College Dept. of Music, 
Los Angeles, Cal., Mar. 12: Obra de Octava ton 
Alto, eredia; Vater unser in Himmelreich, 
Boehm; Introduzione e Pastorale, Pasquini; Alle- 
gro molto (Concerto for Organ), Haydn; Concerto 
in A minor, (violin and orchestra), Vivaldi; Pre- 
lude on the Pange lingua, Kodaly; Toccata for 
aa. Brown; Prelude and Fugue in G Major, 
ach 

Immanuel Presbyterian Church of Los Angeles— 
Tuesday evening recital series. 

Clarence Mader, Feb. 7: Fantasia, Kerckhoven; 
Out of the deep, and Our Father Which art in 
Heaven, Bohm; Concerto for Organ, Haydn; Pre- 
lude and Fugue in G Major, Bach; Siciliano for 
a High Ceremony, Hewille, Fantasia on Hallelu- 
jah! God be praised, Rege 

Donald Yelton, Feb. ia: ' Weelade. Fugue and 
Chaconne, In quiet joy, Our Father Who art in 
Heaven, Come Holy Ghost, Buxtehude; Variations 
on My young life hath an ‘end, Sweelinck: Fugue 
in G minor, O man bewail, i call to T ee, In 
Thee is gladness, Bach; Concerto in A minor, 
Vivaldi-Bach. 

Clarence Mader and Luis Piarulli, violinist, Feb. 
21: Prelude and Fugue in F, Lubeck; Jesus, price- 
less Treasure, Walther; Concerto’ in A minor 
(violin and orchestra), Vivaldi; Sonata (Longo 
$.3), Scarlatti; Christmas Carol, Cabezon; Obra 
de Octava tono alto, Heredia; Sonata in D (violin 
et Corelli; Passacaglia and Fugue, 
ach. 

Richard Unfried, Feb. 28: Chaconne, Couperin; 
Tierce en taille, Offertoire sur les Grands Jeux, 
Couperin; Adagio for Glass Harmonica, Fantasie 
in F minor, Mozart; Sonata 2, Hindemith; How 
fair and lovely, As now we journey, Variations 
on a Noél, Dupré. 

Clarence Mader and Richard Robinson, tenor, 
Mar. 7: Fantaisie in C, Franck; Six Fugues on 
B-A-C-H, Schumann; Fugue in G minor, Mozart; 
Three Arias for Tenor, Purcell; Prelude on Land 
of Rest, Sowerby; On Jordan's stormy banks | 
stand, David the King, Read; Toccata for Organ, 
Brown. 

Elfreida Dolch with Milton Pons, tenor, Mar. 
14: Come God Holy Spirit, Deck thyself, Lord 
Jesus Christ be present now, All glory be to 
God on high, Now thank we all our God, Bach; 
Acclamations, Meditation (Suite Mediévale), 
Langlais; Toccata, Sowerby. 

Orpha Ochse, Mar. 21: Sonata |, Mendelssohn; 
Choralpartita 2, Bornefeld; Magnificat in G Major, 
Dandrieu; Serene Alleluias (L' Ascension), Mes- 
siaen; Fantasy and Fugue in G minor, Bach. 

Clarence Mader and Luis Piarulli, violinist, Mar. 

28: Toccata V, Toccata per Il'Elevazione, Fresco- 
baldi; Introduction and Pastorale, Pasquini; Of- 
fertorio, Zipoli; Sonata in E minor, Bach; Sonata 
in E minor for violin and continuo, Veracini; 
Choral in E Major, Franck. 
Gale Enger, First Presbyterian Church, Oklahoma 
City, Okla., Dec. 18: Swiss Noél with Variations, 
Daquin; Concerto for Organ and Strings, Handel; 
Variations sur un Noél, Dupré; La Nativité, Lang- 
lais; In dulci jubilo, Dupré; Concerto for Organ, 
Strings and Harp, Hanson. 

Mar. 19: Eleven Chorale Preludes, Brahms. 

First Methodist Church, Beaumont, Tex., Feb. 
14: Fantasia and Fugue in G minor, O Mensch 
rag? Kyrie Gott heiliger Geist, Bach: Sonata 

Hindemith; Piéce Héroique, Franck; Divertisse- 
aaah Vierne; Prayer from Christ ascending 
toward His Father, Messiaen; Toccata, Duruflé. 





Newsnotes 


(Continued from page 8) 


in Albion (Mich.) College, will play in 
Riverside Church, New York, July 18, 
just before leaving for an extended tour 
of Europe. 


Robert Baker will conduct a workshop 
at the U. of Redlands July 3-7 . 
William Teague will give master classes 


at the U. of Kansas City, July 17-21... 


Jerald Hamilton will conduct a course in 
choral repertoire at the summer school 
of church music and liturgics of the 
Episcopal Seminary of the Southwest, 
Austin, Tex., June 12-16. 


Hugh Giles will participate in the 
Pittsburgh Church Music Conference, 
Uniontown, Pa., which will include a 
formal recital Aug. 30... Wilma Jensen 
and William Teague will play in Wichita, 
Kans., June 19 and 21, respectively. Mr. 
Teague also plays in Memphis, Tenn., 
June 27. 


Wilma Jensen will play in Portland, 
Me., July 14 . John Weaver plays 
in Portland, Me., July 13; in Syracuse, 
N.Y., June 26... Ray Ferguson plays in 
Des Moines, Iowa, June 15; in Boston, 
Mass., June 20... Robert Noehren plays 
in Tacoma, Wash., June 14; in San Fran- 
cisco, June 25. 


Mr. Harold Heeremans, national presi- 
dent of the American Guild of Organists 
has been appointed Chairman of the 
Music Department of University College, 
New York University. He is resigning 
as Director of the High School Glee 
Club and Chorus of the Barnard School 
for Girls, New York, after a tenure of 25 
years. 


Oxford University Press, 417 Fifth 
Ave., New York 16, has informed TAO 
that it now has available a complete 
catalog of all its publications for vocal 
solo, from songs to operas. 





Removal sale, Assorted organs, some elec- 
trified, from $10.00 up. Ostrovsky Piano Co., 
Inc., 2035 Fifth Ave., New York 35, N. Y. 
LE 4-8032. 





WANTED — 
Mystic Organ Suites, Nos, 
Also: Symphony de Noé#l of Maleingreau. 
Write: Kenneth Thompson, Westover Hills 
Presbyterian Church, Kavanaugh & McKinley, 
Little Rock, Ark. 


Single copies of Tournemire 
5, 6, 8, 21 and 24. 





FOR SALE — Aeolian automatic playing 
concert pipe organ and console, beautiful, 
with echo chamber and rare pipes and roll 
reel with 150 rolls. Write: Box C-2, THE 
AMERICAN ORGANIST, 280 Broadway, 
Staten Island 10, N. Y. 





WANTED — small tracker organ. Write 
David N. Hewlett, 9 East 84 St., New York 
28, N. Y., or call TR 9-4320 (daytime only). 





DEALERS WANTED for the _ fabulous 
ARTISAN CUSTOM-BUILT ORGANS. This 
is a separate division of the ARTISAN KIT 
ORGAN, respected all over the nation. We 
are looking for dealers with the necessary 
financing and know-how who want to profit 
— the sale of a top quality organ. All 

orrespondence confidential, Write: ARTISAN 
CUSTOM DIVISION, 4949 York Bivd., Los 
Angeles 42, Calif. 





THEATRE PIPE ORGAN HISTORIAN wants 
nostalgic “Mighty” Wurlitzer Memorabilia, 
other Theatre Organ History; Back issues of 
TAO to 1919. ALDEN MILLER, 3212—34 Ave., 
South, Minneapolis 6, Minn. 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 

















vam 6COlbert-LaBerge 
Concert Management 
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EUROPEAN ARTISTS 


Piet Kee 
Oct./Nov. 1961 


Jean Langlais 
Jan.-March 1962 











105 WEST 55TH STREET, NEW YORK 19, N. Y. 

















